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World  Cultural  Heritage  Sites-lndia 

The  General  Council  of  UNESCO  in  1 972  adopted  the  “Convention 
concerning  the  Protection  of  the  World  Natural  and  Cultural 
Heritage”.  The  aim  of  the  Convention  was  to  promote  cooperation 
among  all  nations  and  people  in  order  to  contribute  effectively  to 
the  protection  of  the  natural  and  cultural  heritage  which  belongs  to 
all  mankind.  A  large  group  of  nations  ratified  the  Convention  and 
pledged  to  conserve  the  sites  and  monuments  within  its  borders 
which  have  been  recognised  as  having  an  exceptional  universal 
value.  To  this  end,  the  Convention  established  a  mechanism 
of  international  cooperation  and  set  up  a  World  Heritage 
Committee. 

Another  important  achievement  of  the  Convention  was  the 
creation  of  the  World  Heritage  Fund  which  allows  it  to  call  upon 
international  support  for  the  conservation  of  the  natural  and 
cultural  sites  listed  as  the  World  Heritage.  The  World  Heritage 
Fund  receives  incomes  from  different  sources  which  are  used  to 
finance  conservation  projects  and  upkeep  of  the  monuments  and 
sites. 

The  World  Heritage  Committee,  which  meets  once  a  year,  has 
two  important  tasks  : 

—  to  define  the  World  Heritage,  that  is,  to  select  the  cultural  and 
natural  wonders  that  are  to  form  part  of  it.  The  Committee 
is  helped  in  this  task  by  ICOMOS  (International  Council  of 
Monuments  and  Sites)  and  IUCN  (International  Union  for 
the  Conservation  of  Nature  and  Natural  Resources)  which 
carefully  examine  the  proposals  of  the  different  countries 
and  draw  up  an  evaluation  report  on  each  of  them. 

—  to  administer  the  “World  Heritage  Fund”  and  to  determine 
the  technical  and  financial  aid  to  be  allocated  to  the  countries 
which  have  requested  for  it. 

The  World  Heritage  Sites  selected  by  UNESCO  in  India  are: 
Ajanta  Caves;  Ellora  Caves;  Agra  Fort;  Taj  Mahal,  Agra;  The  Sun 
Temple,  Konarak;  Mahabalipuram  Groupof  Monuments;  Churches 
and  Convents,  Goa;  Khajuraho  Group  of  Monuments;  Hampi 
Monuments;  Fatehpur  Sikri-Mughal  City;  Group  of  Monuments  at 
Pattadakal;  Elephanta  Caves;  Brihadesvara  Temple,  Thanjavur, 
Stupas,  Sanchi;  Qutub  Complex  and  Humayun’s  Tomb,  Delhi. 

The  Centre  for  Cultural  Resources  and  Training  (CCRT)’s 
endeavour  has  been  to  produce  informative  and  attractive 
educational  material  to  teach  about  Indian  Culture.  These 
materials  are  distributed  to  schools  in  all  parts  of  the  country  from 
where  teachers  have  been  trained  by  the  CCRT.  They  are  used 
in  a  variety  of  teaching  situations  to  create  an  understanding  of 
the  inter-disciplinary  approach  in  Indian  artistic  manifestations. 
They  aim  at  sensitising  the  youth  to  the  philosophy  and  aesthetics 
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inherent  in  Indian  art  and  culture.  Students  do  not  always  get  a 
chance  to  visit  museums  and  historical  monuments  to  get  a  first¬ 
hand  experience  of  learning  about  our  cultural  heritage;  hence,  the 
materials  of  the  CCRT  bring  to  the  students,  in  the  confinement 
of  the  four  walls  of  the  classroom,  the  splendour  and  beauty  in 
Indian  thought  and  art. 

Apart  from  other  audio-visual  materials  prepared  by  the  CCRT 
its  Folios  and  Cultural  Packages  have  received  wide  acclaim  and 
are  very  popular  with  teachers  in  all  parts  of  the  country,  who  are 
using  them  to  create  amongst  students  a  sense  of  responsibility 
for  conservation  of  all  that  is  beautiful  in  our  natural  and  cultural 
heritage. 

To  celebrate  the  World  Heritage  Week  in  India  the  CCRT  is 
presenting  four  Cultural  Packages  on  the  16  World  Heritage 
Sites  in  India.  These  packages  contain  about  24  pictures  each 
with  detailed  descriptions  of  each  picture  alongwith  a  booklet 
giving  information  about  each  monument  and  related  activities 
for  students  and  teachers.  The  96  pictures  contained  in  these 
packages  are  not  adequate  to  recreate  the  splendour  of  these 
sites.  However,  within  the  given  constraints,  it  is  hoped  that 
inspired  by  the  activities  provided  in  the  booklet,  teachers  and 
students  will  collect  more  information  about  their  cultural  heritage 
and  interweave  it  into  the  curriculum  subjects  that  they  teach  and 
learn.  Schools  can  also  form  groups,  clubs  and  work  with  other 
voluntary  organisations  to  systematically  take  up  the  work  of 
conducting  detailed  studies  of  the  sites  and  encourage  the  youth 
to  learn  simple  conservation  techniques. 

Of  the  thousands  of  ancient  monuments  strewn  all  over  the 
countryside  in  India,  some  are  protected  by  the  Archaeological 
Survey  of  India,  a  few  by  voluntary  organizations  and  endowment 
trusts  and  some  by  members  of  the  community  at  large.  It  is  a 
matter  of  great  pride  that  UNESCO  has  selected  16  monuments 
of  India  and  placed  them  on  the  World  Heritage  list.  Though  this 
number  is  small  in  comparison  to  the  large  number  of  monuments 
in  the  country,  it  brings  prestige  to  the  artists  and  architects  of 
India  of  that  bygone  era,  who  made  these  monuments  in  a  period 
covering  a  span  of  2000  years. 


•  World  Cultural  Heritage  Sites India  1  ■  World  Cultural  Heritage  Sites  — India  2  ▲  World  Cultural  Heritage  Sites  — India  3  ♦  World  Cultural  Heritage  Sites  — India  4 

Sanchi  Stupas,  Agra  Fort;  Sun  Temple,  Konarak;  Khajuraho  Temples;  Ajanta  Caves;  Ellora  Caves;  Elephanta  Caves;  Mahabalipuram  Monuments;  Brihadesvara  Temple, 

Fatehpur  Sikri;  Taj  Mahal,  Agra  Qutub  Complex,  Humayun's  Tomb,  Delhi  Churches  and  Convents,  Goa  Thanjavur;  Pattadakal  Temples;  Hampi  Monuments 
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Mahabalipuram 


The  Pallavas  were  ruling  in  the  far  south,  prior  to  the  rule  of 
Harshavardhana  of  Kannauj  who  reigned  in  northern  India  in  the 
seventh  century  A.D.  The  Pallavas  ruled  over  a  large  region  of 
south  India  from  the  sixth  to  ninth  century  A.D.  The  capital  of  their 
empire  was  at  Kanchipuram  and  the  sea-port  at  Mahabalipuram. 
In  both  these  places,  it  is  possible  to  study  the  evolution  of  the 
south  Indian  style  of  temple  architecture  beginning  from  a  small 
one  roomed  building  till  it  grew  so  large  that  its  wall  encompassed 
a  whole  township. 

The  city  of  Mahabalipuram  runs  parallel  to  the  Bay  of  Bengal. 
The  area  was  a  famous  port  from  ancient  times  and  this  fact 
was  established  when  an  anonymous  Greek  navigator  of  the 
first  century  A.D.  who  wrote  a  periplus  of  the  Erythrean  sea, 
makes  mention  about  this  area.  The  Greek  geographer,  of  the 
second  century  A.D.,  Ptolemy  also  wrote  about  present  day 
Mahabalipuram. 

It  is  also  known  as  Mamallapuram  (the  city  of  Mamalla)  named 
after  the  great  Pallava  ruler  Mamalla. 

Mahabalipuram  is  just  55  kilometres  from  Chennai  and  the  coastal 
route  from  Chennai  is  lined  with  coconut  and  palm  trees.  The 
panoramic  view  of  the  sea  adds  to  the  beauty  of  the  road  journey 
from  Chennai  to  Mahabalipuram. 

The  story  of  south  Indian  stone  architecture  begins  at 
Mamallapuram.  The  three  major  styles  of  architecture  at 
Mamallapuram  are  of  the  time  of  1)  Mahendravarman  1,  2)  his 
son  Narasimhavarman  and  3)  Rajasimha  (Narasimhavarman  II). 

The  Mahendravarman  style  is  the  earliest  and  the  simplest  found 
in  the  rock-cut  temples.  In  the  cave  temples  of  Narasimhavarman 
or  the  Mamalla  style,  the  pillars  are  slender,  ornamented  and  are 
supported  by  squatting  lions.  In  the  Rajasimha  period,  temples 
were  constructed  by  blocks  of  granite  stone.  The  representation 
of  Somaskanda-Siva  and  Parvati  with  their  son,  Skanda,  behind 
the  Sivalinga  became  a  regular  feature  of  the  Rajasimha  period. 

The  bhakti  cult  must  have  also  played  a  major  role  in  artistic 
development.  In  particular,  the  Alvars,  a  group  of  Tamil  Vaisnavite 
poet-saints  and  Saivite  Nayanmars,  influenced  the  art  and  temple 
architecture  of  the  period. 

Each  of  the  caves  at  Mamallapuram  is  unique.  The  sculptural 
reliefs,  the  panch  Pandava  Rathas,  the  Shore  temple  are  the 
important  landmarks  of  artistic  achievements  of  the  Pallavan 
rule. 


Brihadesvara  Temple,  Thanjavur 
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Thanjavur,  the  headquarters  of  the  district  of  that  name  lies  about 
322  kilometres  to  the  south-west  of  Chennai,  the  capital  of  Tamil 
Nadu  state. 

The  Cholas  had  ruled  as  chieftains  along  the  east  coast  of  Tamil 
Nadu  since  the  ninth  century  A.D.  The  name  of  the  Coromandel 
coast  is  derived  from  Chola  Mandala  (Chola  territory).  The 
Cholas,  who  defeated  the  Pallava  kings  towards  the  middle  of 
the  ninth  century  A.D.  had  become  very  powerful  in  the  far  south. 
The  Chola  power  reached  its  height  under  Rajaraja  I  and  his 
son  and  successor  Rajendra,  both  of  whom  were  ambitious  and 
aggressive  kings.  Rajaraja  I  extended  the  Chola  territory  upto  the 
borders  of  Orissa  and  even  brought  Sri  Lanka  under  his  control. 

Thanjavur  attained  prominence  from  the  great  ruler  of  the  Chola 
dynasty  in  the  middle  of  the  ninth  century  A.D.  when  the  city  was 
made  the  capital  of  the  Chola  dynasty.  The  masterpiece  of  Chola 
architecture  is  the  enormous  Brihadesvara  temple  at  Thanjavur 
built  by  Rajaraja  I  The  temple  is  dedicated  to  Siva,  who  was 
named  Rajarajesvaram-udayar  after  Rajaraja  I.  Even  if  size  alone 
is  considered  as  the  criteria  for  quality  of  art  there  is  no  doubt 
that  the  Brihadesvara  temple  would  stand  along  the  foremost 
architectural  creations  produced  in  the  world  prior  to  the  twelfth 
century.  The  inscriptions  on  the  plinth  of  the  temple  disclose  that 
a  gold-covered  finial  was  presented  by  Rajaraja  I  to  be  placed  on 
top  of  the  vimana  of  the  temple.  Many  of  the  architectural  features 
of  the  temple  such  as  the  size,  the  art  of  decoration  are  classified 
as  innovations.  Such  features  are  also  seen  in  constructions  of 
Rajendra  I  which  eventually  paved  the  way  for  the  great  temple, 
also  called  Brihadesvara  at  Gangaikondacholapuram. 

The  most  impressive  aspect  of  the  Brihadesvara  temple  at 
Thanjavur  is  perhaps  the  vimana,  it  is  multi-tiered  and  reaches  to 
a  height  of  approximately  sixty  metres.  The  temple  is  constructed 
of  granite,  mostly  of  large  blocks  of  rock  which  is  not  available  in 
the  neighbourhood  and  was  therefore,  brought  from  a  distance. 
Inscriptions  also  confirm  that  different  forms  of  fine  arts  were 
encouraged  in  the  service  of  the  temple,  sculptures  and  painting 
were  made  even  in  the  dark  passages  of  the  sanctum. 

The  Chola  power  eventually  declined  in  the  thirteenth  century  A.D. 
and  was  followed  by  other  dynasties  the  Cheras,  Pandyas  and 
Nakayas  who  enlarged  upon  the  earlier  temples  and  buildings. 
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Pattadakal 


Pattadakal,  on  the  banks  of  river  Malprabha,  is  about  sixteen 
kilometres  from  Badami.  This  royal  commemorative  Hindu  site 
served  as  a  setting  for  the  coronation  ceremonies  of  the  Early 
Western  Chalukyan  rulers.  At  Pattadakal,  the  Nagara  and  the 
Dravida  style  of  temples  stand  side  by  side.  The  large  scale  of 
architecture;  the  complex  elevation  and  spatial  treatments,  the 
rich  ornamentation  represent  the  climax  of  the  Early  Western 
Chalukyan  phase.  The  most  evolved  is  perhaps  the  Virupaksha 
temple  at  Pattadakal. 

The  Virupaksha  temple,  the  largest  of  the  Pattadakal  group  was 
constructed  in  740  A.D.  by  the  queen  of  the  Chalukyan  King 
Vikramaditya  II  to  commemorate  the  victory  of  her  husband  over 
Pallavas  of  Kanchipuram.  The  temple  situated  within  a  rectangular 
walled  enclosure,  has  a  large  court  and  a  hall  for  Nandi  .  The  temple 
is  dedicated  to  Siva.  The  sanctuary  of  the  temple  is  surrounded  by 
a  circumambulatory  passage.  The  interior  of  the  temple  is  richly 
carved  especially  the  pillars,  ceilings  and  lintels.  The  columns 
have  sculptural  reliefs  showing  episodes  from  the  Ramayana  and 
the  Mahabharata. 

The  inscriptions  on  the  eastern  facade  of  the  temple  dedicated  to 
Papanatha  eulogizes  a  sculptor  named  Chattara-Revali-Ovajja, 
who  is  described  as  one  who  “made  the  southern  country”  (that 
is,  who  built  southern  temples  as  a  member  of  the  architects  guild 
of  Sarvasiddhi).  This  inscription  confirms  that  Vikramaditya  II 
brought  famous  sculptors  and  architects  from  Kanchipuram  and 
constructed  temples  resembling  the  Kailasanatha  temple  in  his 
own  city. 

TheMallikarjuna,Kasivisvesara,Sangamesvara,  Chandrasekhara, 
Galaganatha,  Jambulinga,  Kadasiddhesvar  and  Papanatha 
temples  are  other  important  temples  at  Pattadakal.  This  style  of 
temple  building  initiated  at  nearby  Badami  continued  at  Mahakuta 
and  Aihole. 

About  500  metres  to  the  west  of  Pattadakal  is  an  old  Jain  temple 
of  the  ninth  century  A.D. 


Hampi 
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Hampi,  a  small  town  in  the  Hospet  Taluk  of  Bellary  district  in 
Karnataka  grew  around  the  Pampapati  temple  situated  on  the 
southern  bank  of  the  Tungabhadra  river.  The  whole  area  is  dotted 
with  small  barren  rocky  hills.  The  hills  are  of  granite  with  many 
shades  of  colours  from  grey  to  brown  and  there  is  hardly  any 
vegetation  on  them. 

Hampi  was  once  the  capital  of  the  Vijayanagar  empire.  Today  it 
is  a  vast  expanse  of  ruins  indicating  the  glory  of  the  Vijayanagar 
emperors.  Vijayanagar,  “the  City  of  Victory”  was  founded  at  Hampi 
by  the  brothers  Harihara  and  Bukka.  The  city  of  Vijayanagar  which 
covered  an  area  of  more  than  twenty-six  square  kilometres  was 
a  glorious  monument  to  the  kings  of  this  dynasty.  The  supply  of 
huge  blocks  of  stones  of  vast  dimensions  available  in  the  vicinity 
allowed  the  architects  freedom  in  designing  temples  of  great 
beauty  and  the  art  of  architecture  reached  its  zenith  during  the 
reign  of  emperor  Krishnadeva  Raya  who  ruled  from  1509  A.D.  to 
1529  A.D. 

Krishnadeva  Raya  had  great  foresight  as  he  was  aware  of 
the  importance  of  sea  trade.  Realising  his  dependence  on  the 
Portuguese,  who  were  new  on  the  Indian  political  scene  on  the 
MalabarCoast,  he  established  good  relations  with  them.  He  himself 
was  a  fine  Telugu  poet  and  encouraged  other  poets  and  scholars, 
the  most  notable  of  whom  was  the  Telugu  poet  Peddanna. 

Almost  all  the  buildings  were  built  essentially  in  granite,  a  major 
departure  from  the  soft  schist  stone  which  was  used  in  the 
preceding  periods.  Alongwith  the  conservation  of  many  earlier 
temples,  a  score  of  new  public  buildings,  palaces,  bridges  and 
irrigation  works  of  enormous  proportions  took  place  during  the 
rule  of  Krishnadeva  Raya. 

There  are  many  characteristic  features  of  the  art  of  architecture 
of  this  period  such  as  the  increase  in  the  number  of  sub-shrines 
and  other  buildings  around  the  main  shrine,  the  introduction  of 
composite  monolithic  pillars  with  ornate  capitals,  the  provision  of 
massive  enclosure  walls,  the  introduction  of  life-size  stucco  figures 
in  the  gopurams  and  carving  of  the  huge  monolithic  statues  as 
seen  in  the  statues  of  Lakshmi,  Narasimha,  Kadalekalu  Ganesa 
and  Nandi. 

The  classical  examples  of  Vijayanagar  style  of  temples  are  the 
Vitthala,  Hazara  Rama,  Virupaksha,  Krishna  and  Achyutaraya 
temples,  all  in  the  capital  city  of  Hampi. 

There  are  other  monuments  at  Hampi  like  the  Queen’s  bath,  with 
its  elaborate  stucco  work  and  projecting  balconies  which  is  a  blend 
of  Hindu  and  Islamic  architecture.  There  was  a  prolific  production 
of  bronze  and  metal  images  during  this  period. 

This  dynasty  could  not  continue  long  after  Krishnadeva  Raya  and 
virtually  came  to  an  end  around  1565-70  A.D.  The  ruins  speak 
volumes  about  the  glorious  period  of  the  Vijayanagar  emperors. 
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This  is  a  structure  which  is  basically  square  or  rectangular 
in  ground  plan.  It  rises  several  storeys  high  and  is  pyramidal 
in  shape. 

Vimana  is  the  name  of  the  temple  built  according  to  the 
proportionate  measurements  laid  down  in  the  shastras. 
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Garbha-Griha 
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The  Garbha-Griha  is  essentially  a  small  dark  chamber 
where  the  main  deity  of  the  temple  is  established.  It  is 
square  in  plan  or  very  rarely  rectangular  or  polygonal  or 
circular. 

It  is  believed  to  be  the  “womb”  and  has  remained  unchanged 
throughout  the  ages.  By  its  name  and  form,  the  garbha- 
griha  is  a  place  of  primary  significance.  This  is  the  place 
towards  which  the  devotee  proceeds  momentarily  leaving 
behind  all  worldly  thoughts  to  be  in  communion  with  the 
supreme  being. 


Gopuram 
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Gopuram  is  a  South  Indian  temple  gateway.  Gopuram 
derived  its  name  from  the  ‘cow-gate’  of  the  villages  of  vedic 
period  and  subsequently  became  the  monumental  entrance 
gate  to  the  temple  and  can  be  seen  from  a  distance. 

The  gopuram  is  oblong  in  plan.  The  two  lowermost  storeys 
are  vertical  in  order  to  give  a  stable  foundation  for  the 
pyramidal  structure  of  the  gopuram. 
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Mandapa  is  usually  a  pillared  hall  or  a  porch-like  area 
where  devotees  assemble  before  moving  into  the  sanctum 
sanctorum  of  the  temple. 

A  mandapa  may  be  attached  to  the  garbha-griha  directly. 
The  structure  may  be  entirely  or  partially  enclosed  or 
without  walls. 

In  some  temples  like  the  Shore  Temple  at  Mahabalipuram 
and  the  Kailasanatha  temple,  the  mandapa  is  separate 
from  the  main  shrine. 
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Creative  Activities  for  School  Students  and  Teachers 

The  24  pictures  provided  in  this  package  can  be  displayed  in  the 
classroom  or  at  any  prominent  place  in  the  school.  The  pictures 
may  be  stuck  on  card-board  with  the  title  and  description  in 
the  regional  language.  They  can  also  be  studied  in  depth  with 
activities  that  bring  out  the  educational  value  of  Indian  art. 
The  teachers  can  work  with  a  few  pictures  at  a  time  ensuring 
students’  enjoyment  in  learning  by  involving  them  in  some 
activities  suggested  below: 

On  a  large  outline  map  of  India,  mark  important  historical  sites 
and  places.  Find  the  location  of  buildings  given  in  the  pictures  in 
the  World  Cultural  Heritage  Sites — India,  1,  2,  3,  and  4 

Make  a  study  of  the  rock-cut  caves  in  India  and  collect 
information  of  the  people  who  built  these  caves  with  special 
reference  to  Ajanta  and  Ellora  caves.  Find  out  the  dates  of 
these  caves  and  for  the  purpose  they  were  used.  Collect  the 
following  information: 

—  Climate 

—  Nature-rivers,  plants,  animals  and  birds 

—  People  living  around  the  caves,  their  occupation,  etc. 

—  Music,  dance,  drama,  crafts,  etc.  of  the  period 

—  Customs,  festivals,  myths,  gods  &  goddesses  depicted  in 
these  caves. 

Make  a  sketch/rough  outline  of  the  buildings/sculptures  from  the 
pictures  provided  in  the  Cultural  Packages. 

The  buildings/monuments  mentioned  in  these  packages 
were  visited  by  a  number  of  travellers/historians  in  ancient 
and  medieval  periods  of  Indian  history  and  these  travellers 
have  left  a  vivid  and  interesting  account  of  these  buildings/ 
monuments.  Collect  such  travelogues/memoirs.  Notice 
interesting  details  in  these  travelogues,  such  as  the  style  of 
descriptions,  pronunciations  of  places  and  the  surrounding 
areas  of  monuments  of  that  period. 

Make  a  simple  ground  plan  of  your  school,  home  or  college  and 
show  windows,  doors  and  pillars. 

Understanding  religious  concepts 

All  religions  aim  at  helping  us  to  lead  better  and  richer  lives. 
The  outward  manifestations  of  religion  such  as  rituals, 
customs  differ  from  one  another  for  historical,  economic, 
political  and  even  geographical  reasons.  Many  religious  rituals 
and  ceremonies  are  linked  with  the  annual  agriculture  cycle 
and  the  celebration  of  life.  Religious  beliefs  have  influenced 
the  architects,  sculptors,  and  painters  of  the  by-gone  era  to 
create  beautiful  monuments  using  specific  symbols  and  motifs 
pertaining  to  each  religion. 

Invite  your  students  to  study  the  religions  and  people  of  India  and 
collect  information  on  each  religion  such  as  Hinduism,  Buddhism, 
Christianity,  Islam,  Jainism,  Sikhism  and  others. 

—  Choose  pictures  from  the  World  Cultural  Heritage  Sites  in 
India — 1,  2,  3  and  4  of  religious  monuments,  sculptures  and 
paintings  and  write  descriptions; 

—  Collect  quotations  which  contain  the  essence  of  the  philosophy 
of  each  faith; 
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—  Collect  pictures  of  rituals  connected  to  prayer  of  each 
religion; 

—  Write  stories  of  important  saints,  poets,  teachers  and 
important  members  of  each  community; 

—  Collect  symbols  associated  with  different  religions  and  find 
their  meaning  and  significance. 

—  Take  one  religion  such  as  Christianity  and  write  about  the  life 
of : 

:  Jesus  Christ 
:  St.  Xavier 
:  Mother  Teresa 

or 

—  :  Stories  about  Siva,  Mahisasuramardini,  Lord  Buddha, 

Lord  Mahavira 

or 

:  Thyagaraja,  Tulsidas,  Mira  Bai 

or 

:  Prophet  Mohammad,  Sheikh  Salim  Chisti 

—  Visit  various  monuments  and  study  the  floor  and  elevation 
plans  and  decorations  of  the  building. 

Festivals  and  People 

—  Make  an  annual  calendar  of  festivals  of  all  religions  and 
describe  how  each  one  is  celebrated,  the  calendar  may 
include: 

:  Date,  month 

:  Story  or  myth  related  to  the  festival 
:  Reason  or  purpose  of  celebration 

:  Activities  connected  with  festival  which  may  include 
customs,  costume,  food,  songs,  dances,  etc. 

—  Exhibit  pictures  provided  in  the  World  Cultural  Heritage 
Sites — India,  1,2,3  and  4  to  illustrate  the  following  themes  in 
chronological  sequences: 

:  Rock-cut  architecture 
:  Hindu  temples 
:  Stupas 

Islamic  monuments 
:  Churches  and  Convents 
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Calligraphy  and  Illustrations 

Choose  any  poem  that  you  like  and  write  it  neatly  in  the  centre  of 
a  clean  new  page.  You  may  have  seen  calligraphy  on  monuments 
as  decorative  motifs  or  in  hand-written  manuscripts.  Try  and  make 
a  beautiful  border  around  the  poem  that  you  have  written  using 
traditional  designs  and  decorative  motifs. 

Write  an  essay  on  the  following  topics  in  your  best  handwriting. 

:  Life  of  the  people  living  around  the  Ajanta  Caves 
:  The  City  I  like  best  today 

:  I  helped  to  build  the  Kailasanatha  temple  at  Ellora 
Write  your  views  on  how  the  world  would  be  without  these  beautiful 
monuments. 

Indicate  the  role  these  monuments  play  in  enhancing  love  and 
understanding. 

Write  poems,  essays  or  paint  pictures  of  India's  national  animal, 
bird,  flower  and  collect  items  which  have  the  national  emblem 
such  as  currency  notes,  stamps,  etc. 

Write  stories  of  the  life  of  Lord  Buddha  and  Lord  Mahavira  which 
teach  us  values  such  as  respect  for  nature,  life,  simplicity  and 
truth. 

Write  and  enact  dramas  on  the  lives  of  Lord  Buddha,  Lord 
Mahavira,  Akbar,  Rajraja  I. 

Conduct  quiz  competitions  on  nature  in  general  and  influence  of 
nature  on  art.  These  quiz  competitions  should  cover  all  aspects  of 
nature  and  all  the  arts  such  as  sculpture,  painting,  dance,  music, 
etc. 

Conduct  debate  competitions  on  some  topics  such  as: 

:  Development  should  not  be  at  the  cost  of  losing  our  natural 
and  cultural  heritage; 

:  In  the  name  of  science  and  technology — should  man 
interfere  with  nature’s  master  plan? 

:  Will  our  resources  last  forever? 

:  Do  we  give  back  to  nature  what  we  receive  from  it? 

Write  stories  of  famous  Indians  in  the  field  of  science  and 
technology,  art  and  social  sciences. 


CENTRE  FOR  CULTURAL  RESOURCES  AND  TRAINING 
15  A,  Sector-7,  Dwarka,  New  Delhi-110  075 
Phone  :  25309300,  Fax  :  91-11-25088637 
email  :  dir.ccrt@nic.in 
website  :  www.ccrtindia.gov.in 
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1.  Sculptural  Panel,  Mahabalipuram,  Tamil  Nadu 

Mahabalipuram  was  the  sea  port  of  the  Pallavas  and  excavations 
show  that  the  town  had  a  well  planned  water  system.  It  is 
famous  for  its  Shore  temple,  rock-cut  architecture,  caves, 
sculptural  reliefs  and  rathas.  The  most  remarkable  sculptural 
composition  at  Mahabalipuram  is  the  famous  relief  attributed  to 
Mahendravarman  or  his  son  Mammalia.  It  has  been  carved  out 
of  two  large  boulders,  with  a  narrow  fissure  between  them.  The 
sculptors  have  carved  out  celestials  like  the  sun,  the  moon,  the 
earth,  water  and  nymphs.  It  has  been  alternately  identified  as 
“Descent  of  Ganga"  or  "Arjuna's  Penance".  Among  the  numerous 
sculptures,  a  prominent  figure  is  of  an  ascetic  standing  on  one  leg 
and  stretching  his  arms  upwards. 

This  relief  measures  nearly  thirty  metres  in  length  and  is  more 
than  fifteen  metres  high. 

2.  Mahisasuramardini  Cave,  Mahabalipuram,  Tamil 
Nadu 

The  sculptors  in  the  Pallava  period  achieved  a  remarkable 
balance  between  the  portrayal  of  myths  and  legends  and  the 
world  of  nature.  Apart  from  a  variety  of  architectural  styles  which 
can  be  seen  at  Mahabalipuram,  episodes  from  religious  themes 
and  stories  relating  to  the  deeds  of  gods  and  goddesses  have 
also  been  sculpted. 

A  representation  of  Durga  engaged  in  battle  with  the  demon 
Mahisasura  in  the  Mahisasuramardini  cave  is  a  great  work  of  art. 
The  cave  is  a  long  hall  having  a  triple  cell  in  the  centre.  Devi 
Durga  sits  on  her  lion  while  Mahisa,  depicted  as  a  human  figure 
with  a  buffalo  head,  is  shown  at  the  right,  as  if  recoiling  from  her 
attack.  The  natural  scaling  of  the  figures  are  charged  with  emotion 
and  the  animated  poses  create  a  dramatic  effect. 

3.  Rathas,  Mahabalipuram,  Tamil  Nadu 

During  their  rule  in  South  India,  the  Pallavas  constructed  a  large 
number  of  temples  throughout  their  kingdom.  The  early  phase 
of  architectural  activity  of  the  Pallavan  rule  mainly  consisted  of 
rock-cut  monuments  and  the  later  phase  is  known  for  structural 
buildings. 

There  are  many  free  standing  monolithic  buildings  scattered  in 
Mahabalipuram  of  which  the  five  rathas  near  the  sea  popularly 
known  as  the  'Panch  Pandava  Rathas’  are  Dharmaraja  ratha, 
Bhima  ratha,  Arjuna  ratha,  Draupadi  ratha  and  Nakula  Sahadeva 
ratha.  These  were  probably  carved  out  during  the  reign  of 
Mamalla  I.  One  sees  the  beginning  of  an  elaborate  style  of 
temple  architecture  of  several  storeys  and  having  a  variety  of  roof 
styles. 

It  is  interesting  to  note  that  some  of  the  roofs  closely  resemble  the 
thatched  roofs  of  village  homes. 

4.  Dharmaraja  Ratha,  Mahabalipuram,  Tamil  Nadu 

The  Dharmaraja  ratha  is  the  largest  of  the  well  known  'Five 
Rathas'  known  as  the  “Panch  Pandava  Rathas"  in  Mahabalipuram. 
This  monolith  structure  is  situated  at  the  southernmost  end. 
It  is  pyramidal  in  shape  on  a  square  base,  the  vimana  of  the 
Dharmaraja  ratha  forms  the  highest  part  of  the  boulder  on  which 
these  rathas  have  been  carved.  This  ratha  has  the  largest  number 
of  sculptures.  Each  tier  of  the  ratha  is  supported  by  brackets  and 
pilasters  which  form  rows  of  niches.  There  are  about  thirty-eight 


short  label  inscriptions  on  the  Dharmaraja  ratha  found  in  different 
parts  of  the  structure. 

5.  Shore  Temple,  Mahabalipuram,  Tamil  Nadu 

The  Pallavan  King,  Narasimhavarman  II  Rajasimha  who  ruled 
from  about  700  A.D.  to  728  A.D.  constructed  structural  temples. 
The  Shore  temple  at  Mahabalipuram  is  said  to  be  a  product  of  his 
reign.  The  temple  was  built  in  stages  as  the  plan  of  the  temple 
consists  of  three  distinct  worship  areas. 

On  the  shores  of  the  Bay  of  Bengal,  the  temple  is  a  fine  example  of 
masonry  work  of  its  time.  It  was  built  in  the  prevailing  architectural 
style. 

The  main  temple  faces  east,  is  dedicated  to  Siva  and  enshrines 
the  famous  linga.  The  vimana  is  narrow  and  sloping.  There  is  a 
circumambulatory  passage  between  the  boundary  wall  and  the 
central  shrine.  There  is  a  cell  outside  the  superstructure  which 
enshrines  Seshasayi  Vishnu. 

6.  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

The  Cholas  succeeded  the  Pallavas  in  the  10th  century  A.D.  In 
Indian  history,  the  Chola  period  is  seen  as  one  of  considerable 
artistic  achievements,  the  famous  Chola  bronze  sculptures  are 
considered  master-pieces  of  Indian  Art. 

The  Brihadesvara  temple  at  Thanjavur  is  the  most  important  Chola 
monument.  The  temple  is  called  the  Brihadesvara  in  reference  to 
Siva's  greatness.  It  was  built  by  Rajaraja  I  "King  of  Kings",  as  he 
announced  himself  on  his  coronation. 

The  plan  of  the  great  temple  is  a  very  simple  one.  Prasada  Mandapa. 
Nandi  and  the  two  gopurams  are  all  exactly  aligned  on  the  east- 
west  axis.  The  most  impressive  aspect  of  the  temple  is  its  vimana, 
which  reaches  to  a  height  of  sixty  metres  and  may  have  been  the 
tallest  structure  in  South  Asia  at  the  time  it  was  built.  The  huge 
shikhara  atop  the  vimana  is  believed  to  weigh  more  than  eighty 
tons.  In  the  picture  (inset),  one  sees  the  fourteen  diminishing  tiers 
of  the  shikhara.  The  Nandis  on  the  vimana,  seated  sideways  but 
with  their  heads  turned  to  the  front,  remind  us  of  their  counterparts 
at  Mahabalipuram.  The  linga  enshrined  in  the  sanctuary  is  colossal 
in  size,  like  the  temple  itself.  There  are  several  inscriptions  on 
the  platform  of  the  vimana  giving  details  of  life  during  the  Chola 
period. 

The  temple  is  also  known  as  the  'Great  Temple'  or  the 
'Rajarajesvara  Temple'  named  after  Rajaraja  I  himself.  It  was  a 
common  practice  to  name  the  linga  enshrined  in  a  Saivite  temple 
after  a  famous  individual,  King  or  patron. 

7.  Gopuram,  Brihadesvara  Temple,  Thanjavur, 
Tamil  Nadu 

The  Brihadesvara  temple  is  situated  within  a  large  compound. 
There  are  two  temple  gateways,  gopurams  which  provide  entry 
into  the  temple  from  the  east. 

The  architectural  style  of  the  gopurams  of  this  temple  marks  a 
departure  from  earlier  traditions  of  constructing  gopurams  in 
South  Indian  temples. 

Both  the  eastern  gopurams  of  the  temple  bear  inscriptions  of  1014 
A.D.  by  which  year  they  had  presumably  been  completed.  Both 
stones  and  bricks  are  used  in  the  construction.  The  basement  is 
made  of  stones  whereas  in  the  upper  storeys,  bricks  have  been 
used.  This  combination  served  the  purpose  of  minimising  the 
weight  of  the  superstructure. 

The  inner  gopuram  of  the  temple,  as  seen  in  the  picture,  is 
three-tiered  and  the  outer  walls  have  plastered  niches  and  a  few 
sculptures. 

8.  Nandi  Mandapa,  Brihadesvara  Temple,  Thanjavur, 
Tamil  Nadu 

In  India,  all  the  Gods  and  Goddesses  have  either  their  vahana 
vehicle,  or  they  are  represented  by  certain  symbols.  Lord  Siva 
has  Nandi,  the  bull  as  his  vahana. 

In  all  major  temples  dedicated  to  Siva,  the  Nandi  is  seen  before 
the  main  shrine. 

Within  the  compound  of  the  Brihadesvara  temple,  which  was 
built  in  the  beginning  of  the  11th — century  A.D.,  there  are  two 
gopurams  which  are  in  line  with  the  main  temple  dedicated  to  Siva. 
An  enormous  monolithic  representation  of  Nandi  can  be  seen  as 
one  enters  the  main  temple.The  circumambulatory  passage  of  the 
main  shrine  and  the  antaral  of  the  temple  have  beautiful  paintings 
on  the  walls  and  ceilings.  The  paintings  in  the  main  shrine  are 
of  special  interest  to  an  art  student  and  have  similarities  with 
paintings  of  the  Chola  period. 


The  Nandi  measures  nearly  six  metres  in  length.  The  pavillion 
which  was  built  at  a  later  date  has  paintings  covering  the  ceiling, 
the  builders  of  the  pavillion  were  perhaps  inspired  by  the  paintings 
found  on  walls  in  other  parts  of  the  temple. 

9.  Entrance  to  Brihadesvara  Temple,  Thanjavur, 
Tamil  Nadu 

The  Brihadesvara  temple  reflects  the  splendour  of  the  Chola 
empire.  The  plinth  of  the  Vimana  of  the  temple  has  a  long  series 
of  epigraphs  incised  in  elegant  letters  which  reveal  the  history  of 
the  Chola  period. 

The  inscriptions  in  elegant  Chola  Grantha  and  Tamil  letters  also 
give  an  idea  of  various  facets  of  art  which  were  encouraged  in  the 
service  of  the  temple.  Almost  all  the  professions  in  the  service  of 
the  temple  including  host  of  officials,  servants  and  orders  issued 
by  Rajaraja  are  referred  to  in  the  inscriptions. 

As  one  enters  the  temple  from  the  east,  there  is  a  flight  of  steps 
leading  to  the  pillared  mandapam. 

10.  Gana  Brihadesvara  Temple,  Thanjavur,  Tamil 
Nadu 

Although  based  on  earlier  Chola  temples,  the  exterior  treatment 
of  the  walls  of  the  vimana  of  the  Brihadesvara  temple  with  its 
heavily  recessed  and  projecting  niches,  deeply  carved  pilasters 
and  huge,  carved-in-the-round  figures  creates  an  overwhelming 
effect  on  the  visitor.  The  scheme  of  sculptural  decoration  is  much 
more  elaborate  than  that  of  earlier  temples.  As  sculpture  was  an 
inseparable  part  of  temple  architecture,  the  upper  tier  of  figures 
on  the  Vimana,  Antarala  and  Mukhamandapa  walls  bear  thirty 
representations  of  Siva  in  his  Tripurantaka  form.  Other  sentiments 
which  have  been  portrayed  are  vigorous  rakshasas  in  action;  the 
emotion  of  fear  in  the  sorrowful  faces  of  their  women  clinging  to 
them  in  despair;  the  spirit  of  wonder  of  gods  surrounding  Siva;  the 
dwarf  ganas  and  of  Ganesa  hastening  on  his  mouse. 

One  sees  in  the  picture  a  stocky  dwarf  gana,  playing  the  conch. 
The  inscriptions  running  throughout  the  plinth  can  also  be  seen. 

11.  General  view,  Temple  Complex,  Pattadakal, 
Karnataka 

Pattadakal,  a  major  Chalukyan  capital  seat  after  Aihole  and 
Badami,  is  about  sixteen  kilometres  from  Badami.  The  site  is 
located  on  the  banks  of  the  picturesque  Malaprabha  river,  the 
main  irrigation  source  for  the  kingdom.  The  card  shows  two 
pictures,  one  being  the  front  portion  of  the  location  and  the  other 
shows  the  site  partially  from  the  river  bank.  Pattadakal  is  known 
for  its  beautiful  early  Western  Chalukyan  temples.  The  kingdom 
reached  its  zenith  under  the  rule  of  Vijayaditya  and  Vikramaditya. 
The  style  of  architecture  at  Pattadakal  evolved  in  the  first  half  of 
the  eighth  centry  A.D. 

At  Pattadakal,  the  two  styles  of  temples  nagara  and  dravida  can 
be  seen.  While  studying  the  architectural  details,  one  finds  that 
both  the  styles  have  influenced  one  another. 

The  Jain  temple  to  the  east  of  the  main  temple  site  has  been 
associated  with  the  Rashtrakuta  period. 

12.  Virupaksha  Temple,  Pattadakal,  Karnataka 

It  is  commonly  believed  that  the  coronation  ceremony  of  the 
early  Western  Chalukyan  Kings  took  place  at  Pattadakal.  The 
Virupaksha  temple,  dedicated  to  a  form  of  Siva,  was  constructed  in 
the  early  8th  century  A.D.  by  a  Chalukyan  queen  to  commemorate 
the  victory  of  her  royal  husband  over  the  neighbouring  Pallava 
kingdom.  The  Virupaksha  is  a  living  shrine  with  the  Nandi  pavillion 
in  front.  In  the  niches,  are  large  figures  of  couples  which  show 
the  hairstyles  and  jewellery  of  the  times.  The  Surya  figure  on 
the  ceiling  shows  a  liveliness  of  spirit,  standing  with  Usha  and 
Pratyusha  in  a  seven-horse  chariot  driven  by  Aruna. 

The  Virupaksha  temple  pillars  having  square  blocks  carry  a 
profusion  of  friezes  from  the  Ramayana  and  the  Mahabharata. 
The  tower  rises  above  the  sanctuary  in  a  series  of  stepped, 
diminishing  storeys. 

13.  A.  Ravana  Shaking  Mount  Kailasa,  Virupaksha 
Temple,  Pattadakal,  Karnataka 

There  are  certain  stories  associated  with  Siva  which  have  been 
sculpted  or  painted  in  all  the  major  sites  or  temples  dedicated  to 
the  Lord. 

One  such  story  is  of  Ravana  shaking  Mount  Kailasa.  One  sees 
this  theme  depicted  in  many  temples.  Each  artist  has  depicted 
this  dramatic  effect  in  his  own  unique  manner.  The  theme  of 
Ravana  shaking  the  throne  of  Siva  and  Parvati  on  Mount  Kailasa 


had  already  been  depicted  majestically  in  Ellora  and  Elephanta. 
Ravana  is  shown  here  shaking  the  throne  with  all  his  energy  and 
vigour. 

The  artist  has  shown  Ravana  shaking  the  mountain  by  creating  in 
illusion  of  movement,  as  you  can  see,  by  the  depiction  of  multiple 
arms. 

Siva  and  Parvati  have  not  been  shown  in  the  picture. 

13.  B.  Vishnu’s  Avatar,  Vamana,  Virupaksha  Temple, 
Pattadakal,  Karnataka 

According  to  Hindu  mythology,  there  are  ten  avatars  (incarnations) 
of  Vishnu  popularly  known  as  Dasavatar.  The  ten  incarnations 
are  Matsya  (Fish),  Kurma  (Tortoise),  Varaha  (Boar),  Narasimha 
(half-lion  half-man),  Vamana  ( Dwarf),  Parasuram,  Rama,  Krishna, 
Buddha  and  the  tenth,  Kalki  seated  on  a  horse,  is  yet  to  appear. 

In  the  picture,  one  sees  the  fifth  incarnation  of  Vishnu,  i.e.  Vamana. 
He  is  also  known  as  Trivikrama  as  he  covered  the  whole  universe 
or  triloka  i.e.  earth,  heaven  and  the  netherworld  in  three  strides. 

14.  A.  Gajendra  Moksha,  Virupaksha  Temple, 
Pattadakal,  Karnataka 

Animals  in  India  were  closely  studied,  cherished  and  regarded 
symbolically,  as  part  of  life. 

Vishnu  is  often  seated  on  the  great  sun  eagle  Garuda,  pursuer  of 
evil  and  the  embodiment  of  courage.  It  was  also  on  Garuda  that 
Vishnu  descended  to  earth  to  free  the  elephant  king,  Gajendra, 
from  the  clutches  of  a  crocodile  demon  who  had  dragged  Gajendra 
into  the  deep  waters  of  a  lake.  The  elephant  king  prayed  to  Vishnu 
who  compassionately  appeared  and  freed  Gajendra  after  killing 
the  crocodile. 

14.  B.  Sculpted  Column,  Virupaksha  Temple, 
Pattadakal 

A  distinctive  feature  of  column  sculptures  of  the  Virupaksha  temple 
at  Pattadakal  is  the  depiction  of  stories  from  epics  and  other  myths 
and  legends.  In  some  columns,  episodes  from  one  story  have  been 
illustrated,  whereas  in  others,  a  variety  of  themes  are  caved  out  with 
great  delicacy  and  precision  in  low  relief.  The  style  is  considered 
as  an  extension  of  the  sculptures  seen  at  Bharhut  and  Sanchi.  In 
this  column  you  also  see  narrative  sculptures  as  also  couples  and 
dancers. 

15.  Sangamesvara  Temple,  Pattadakal,  Karnataka 

At  Pattadakal,  ten  temples  are  generally  considered  important. 
These  are  Papanatha,  Jambulinga,  Kadasiddesvara  and 
Kasi  Visvesvara  temples  of  the  Nagara  style  and  Virupaksha, 
Mallikarjuna,  Sangamesvara,  Galagnatha  temples  representing 
the  Dravida  style  of  temples. 

The  Sangamesvara  temple  was  built  by  Vijayaditya  at  the 
beginning  of  the  eighth  century  A.D.  The  temple  is  dedicated  to 
Lord  Siva,  who  is  known  as  Vijayesvara  in  this  temple.  The  temple 
remained  unfinished  for  some  unknown  reasons  despite  several 
building  phases.  The  temple  has  massive  carved  sculptures.  The 
main  shrine  of  the  temple  is  surrounded  by  an  ambulatory,  two 
secondary  shrines  and  a  columned  hall.  It  has  been  established 
that  this  columned  hall  is  a  later  addition.  The  sanctuary  and 
superstructure,  however,  are  original.  The  moulded  base  of  the 
temple  has  carvings  of  mythical  animals.  Its  perforated  stone 
windows  were  closely  copied  in  the  succeeding  Virupaksha  and 
Mallikarjuna  temples  at  the  site.  In  an  inscription  at  the  temple,  one 
finds  the  name  of  the  sculptor  'Paka'  who  designed  two  of  the  many 
columns  of  the  temple. 

16.  Papanatha  Temple,  Pattadakal,  Karnataka 

The  Papanatha  temple  is  renowned  for  its  carvings.  Innumerable 
figures  spill  out  lavishly  on  walls,  pillars  and  porches,  a  profusion 
of  images  which  would  need  a  life  time  to  study.  The  two  styles 
of  temples  -  nagara  and  dravida  are  found  in  this  temple.  The 
shikhara  or  pyramidal  tower  is  curved  in  the  nagara  style,  whereas 
in  the  dravida  style,  the  shikhara  is  more  square,  rising  in  a  series 
of  terraces  diminishing  in  size.  Both  these  elements  fuse  to  a 
certain  extent  in  the  Papanatha  Temple,  located  to  the  south  of 
the  complex.  The  tower  structure  of  Papanatha  Temple  is  similar 
to  the  towers  of  Kadasiddesvara  and  Jambulinga  temples  at  the 
same  site. 

The  temple  was  built  during  the  first  half  of  the  eighth  century  and 
has  two  man-dapas  and  hence,  the  temple  shrine  is  preceded  by 
the  halls  of  increasingly  large  scale. 

The  pierced  stone  windows  flank  the  sculpture  panels  at  many 
places. 


17.  Exterior  Wall,  Papanatha  Temple,  Pattadakal, 
Karnataka 

In  the  Papanatha  Temple,  running  around  the  outer  walls  and 
also  on  the  columns  on  the  front  porch  and  spread  east  and 
west,  beginning  on  the  southern  side  are  glorious  scenes  from 
the  great  Hindu  epics,  the  Ramayana  and  the  Mahabharata.  The 
tableaux  are  detailed  and  elaborate.  The  Ramayana  starts  with 
the  sacrifice  by  King  Dasaratha  and  the  giving  of  the  Payasa  to 
his  wife  Kausalya  so  that  she  may  bear  sons,  and  culminates  in 
the  battle  of  Lanka  with  a  striking  episode  of  the  bridge  that  the 
monkeys  helped  build,  the  defeat  of  Ravana's  forces  and  the 
coronations  of  Rama  and  the  monkey  king  Sugriva.  Likewise,  the 
Mahabharata  culminates  in  the  victory  of  the  Pandavas  and  the 
portrayal  of  Arjuna,  as  a  hero. 

Thus  the  devotee  while  making  his  way  around  the  temple  would 
see  the  complete  unfolding  of  the  epics. 

18.  Virupaksha  Temple,  Vijayanagar,  Hampi, 
Karnataka 

Hampi  is  situated  on  the  southern  bank  of  the  Tungabhadra  river 
in  Bellary  district  of  Karnataka.  The  hisory  of  Hampi  is  associated 
with  the  Neolithic  age  and  subsequently  with  the  various 
Chalukyas,  the  Cholas  and  the  Pandyas.  Here,  Vijayanagar, 
the  city  of  victory  was  founded  by  the  two  brothers  Harihara 
and  Bukka,  popularly  known  as  Hukka  and  Bukka,  in  1336  A.D. 
However,  the  most  powerful,  popular  and  distinguished  king  of 
Vijayanagar  was  Krishnadeva  Raya  who  ruled  from  1509  to  1530 
A.D.  He  was  a  poet  and  a  great  patron  of  art,  architecture,  dance 
and  music. 

The  Virupaksha  temple  has  been  considered,  throughout  the 
centuries,  to  be  the  most  sacred  in  Hampi.  The  temple  is  also  referred 
to  as  the  Pampapati  temple.  Pampapati  means  either  the  Lord  of 
Pampa,  the  daughter  of  Brahma  or  the  Lord  of  Pampa -tirtha.  The 
Tungabhadra  river  is  locally  known  as  the  Pampanadi.  The  temple 
is  located  in  the  picturesque  surrounding  on  the  southern  bank  of 
the  Tungabhadra,  immediately  to  the  north  of  the  Hemakunta  Hill. 
The  temple  follows  the  Vijayanagar  architecture  and  has  two  large 
courtyards,  the  first  with  the  lofty  well  proportioned  fifty-two  metres 
high  nine  storeyed  east  gopura  (inset)  and  the  second  with  many 
sub-shrines  and  a  large  number  of  mandapas. 

The  sanctum  of  the  temple  enshrines  the  Virupaksha  (Siva,  the 
Lord  of  all)  lingam  and  is  still  used  for  worship.  Every  year  on  the  full 
moon  in  the  month  of  April,  pilgrims  assemble  for  special  darshan 
and  the  festival. 

The  mandapas,  shrines  and  other  parts  of  the  temple,  especially 
the  ceiling  were  probably  painted  throughout.  A  large  composition 
on  the  ceilings  of  the  mandapas  can  be  seen  in  this  temple. 

19.  Krishna  Temple,  Vijayanagar,  Hampi, 
Karnataka 

The  Krishna  temple  is  situated  to  the  south  of  the  Tungabhadra 
river  and  the  Hemkunta  hill.  According  to  an  inscription  the  temple 
was  built  by  Krishnadeva  Raya  who  brought  an  image  of  Bal- 
Krishna  from  a  temple  in  Udaigiri  in  Orissa  and  enshrined  it  in  the 
mandapa  of  the  temple. 

The  temple  is  entered  through  a  gopuram  facing  east  and  is 
dedicated  to  Krishna.  The  entrance  leads  the  visitor  into  a  spacious 
open  courtyard  at  the  centre  of  which  stands  the  temple.  The  main 
sanctum  group  comprises  of  usual  arrangement  of  an  open  maha- 
mandapa,  an  ardha-mandapa  and  a  covered  prakara  running 
around  the  garbha-griha  and  antarala.  In  the  ardha-mandapa,  one 
of  the  pillars  shows  the  ten  incarnations  of  Vishnu. 

The  temple  has  three  gateways  or  gopurams  and  is  famous  for  its 
very  characteristic  display  of  themes  related  to  the  story  of  Krishna. 
One  of  the  many  shrines  is  dedicated  to  Subramanya  which  is 
rather  unique  in  a  Krishna  temple. 

20.  Ratha,  Vitthala  Temple,  Vijayanagar,  Hampi, 
Karnataka 

In  the  temple  complex  of  the  Vitthala  temple,  preceding  the  main 
temple  on  the  east  is  a  chariot  carved  completely  of  stone.  This 
stone  chariot  seldom  fails  to  attract  the  visitor  and  has  been 
modelled  after  the  wooden  carts  which  carry  utsava-murtis, 
images  of  deities  in  procession  in  south  India.  This  ratha  houses 
an  image  of  Garuda  and  serves  the  purpose  of  a  Garuda-shrine 
which  is  normally  seen  in  Vaisnava  temples.  The  wheels  of  the 
ratha  are  reputed  to  have  movable  parts.  The  towered  brick 
superstructure,  shaped  like  a  vimana,  is  now  lost. 


21.  Interior,  Vitthala  Temple,  Vijayanagar,  Hampi, 
Karnataka 

The  Vijayanagar  empire  was  powerful  and  wealthy.  Linder  the 
patronage  of  Vijayanagar  kings,  many  temples  were  built  of  which 
perhaps  the  most  important  and  finest  of  Vijayanagar  architecture 
is  Vitthala  temple.  The  temple  stands  on  the  southern  bank  of 
Tungabhadra  river. 

The  temple  faces  east  and  was  dedicated  to  Vishnu  as  Vitthala. 
The  temple  complex  contains  the  open  maha-mandapa,  a  closed 
ardha-mandapa  with  side-porches,  and  a  covered  pradak-shina 
prahara  enclosing  the  antarala  and  garbha-griha.  In  addition,  its 
elaborately  carved  decorated  pillars  with  figural  carvings  and 
rearing  animal  motifs  show  the  trends  in  sculpture  prevalent  in  the 
Vijayanagar  period.  The  temple  has  three  gopurams  but  the  main 
entrance  is  through  the  gateway  on  the  east.  This  small  gateway  is 
built  of  granite  on  the  lower  level  and  has  a  brick  super  structure. 
The  pillared  mandapas  of  Vijayanagar  are  generally  referred  to  as 
“thousand-pillared  manda-pas "  regardless  of  the  exact  number  of 
pillars.  The  outer  ring  of  pillars  are  also  known  as  the  musical  pillars 
as  these  reverberate  when  tapped.  The  mandapa  of  Vitthala  has 
fifty-six  pillars.  Each  pillar  is  richly  carved  as  a  massive  composite 
sculptural  unit. 

22.  Narasimha,  Vijayanagar,  Hampi,  Karnataka 

In  comparison  to  many  Deccan  and  Northern  schools,  the 
sculptors  of  Vijayanagar  used  carvings  sparingly  on  their  temples. 
A  very  distinguished  style  of  sculptures  of  the  Vijayanagar  period 
are  many  large  monolith  carvings  found  at  various  sites  of  the 
kingdom.  A  large  reclining  Nandi  located  some  distance  to  the 
northeast  of  the  Lepakshi  temple  and  a  huge  image  of  Ganesa 
enshrined  as  the  main  deity  in  a  temple  dedicated  to  him  are  fine 
examples  of  the  period. 

Even  more  impressive,  perhaps,  is  a  grand  representation  of  a 
seated  Ugra  Narasimha  or  "Angry  Narasimha”  at  Vijayanagar. 
The  sculpture  is  six  and  a  half  metres  in  height  and  was  dedicated 
in  1525  A.D.  during  the  reign  of  Krishnadeva  Raya.  This  huge 
sculpture  literally  dwarfs  its  human  worshippers. 

It  is  believed  that  a  figure  of  Lakshmi  was  originally  seated  upon 
the  deity's  lap. 

It  is  set  within  a  walled  enclosure  facing  east  and  a  seven  headed 
snake  above  the  head  can  be  seen. 

The  sculpture  was  badly  damaged  but  has  been  repaired  by  the 
Archaeological  Survey  of  India. 

23.  Ramayana  Bas-Relief,  Vijayanagar,  Hampi, 
Karnataka 

For  over  two  thousand  years,  the  exhilarating  story  of  Rama  has 
fascinated  millions  from  the  illiterate  peasant  to  the  erudite  scholar. 
Considering  the  great  popularity  of  Ramayana,  artisans  generally 
sculpted  scenes  from  the  epic  in  the  ancient  temples  of  India. 

A  small  but  highly  ornamented,  east  facing  Hazara  Rama  temple 
is  famous  for  its  many  fine  bas-relief  sculptures  depicting  scenes 
from  the  Ramayana.  The  temple  was  originally  dedicated  to 
Ramachandra,  one  of  the  ten  incarnations  of  Lord  Vishnu  but  at 
present  the  sanctum-sanctorum  is  empty  and  the  temple  is  not  in 
use.  Four  episodes  among  many  of  Ramayana  bas-reliefs  in  the 
temple  are  shown  here  (clockwise);  Ram  and  Sita  with  the  Golden 
deer,  fight  of  Ravana  with  Jatayu,  the  mythical  bird,  while  abducting 
Sita,  Hanuman  giving  a  ring  to  Sita  in  Ashoka  Vatika  and  killing  of 
Ravana  by  Rama. 

The  name  of  the  temple  denotes  ‘the  temple  of  the  thousand 
Ramas'  because  of  the  numerous  bas-reliefs  on  its  walls  but  the 
temple  actually  served  the  purposes  of  the  palace  temple  and 
also  the  entrance  to  the  palace  enclosures. 

24.  Elephants’  Stable,  Vijayanagar,  Hampi, 
Karnataka 

A  long,  beautiful  rectangular  west  facing  structure  is  generally 
identified  as  the  Elephants’  stable.  It  contains  eleven  large- 
stables,  in  Indo-lslamic  architectural  style  with  lofty  domed  roofs. 
The  domes  are  of  different  types — round,  octagonal  or  vaulted. 
There  are  lotus  motifs  on  the  dome  ceilings  of  the  stables.  The 
remains  of  the  stucco  and  plaster  ornamentation  on  its  exterior 
and  interior  gives  an  idea  of  its  rich  decoration. 

The  building  is  situated  to  the  east-northeast  of  the  Zanana 
enclosure.  Lately  though,  there  is  a  controversy  about  the  name 
of  the  structure. 
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1.  de^uf  »*>cd«h,  M^ioiedl^*^,  TTfRcddl^ 

H6lded)^  McrlclT  RF  R w  RT  FRT  RIT  rR  T]i  TfRT^ 

1%  du«t>l  "RFr-PleUR  yuiieil  3Tc^TcT  ^PdFlPdd  Rtl  RI  3TFR  FZ  RPt, 

FddhT  rR  cki?h  Rft  cii^cbdi,  zfttir  ta  frt  t*R 
%  %f  Ffe  ti 

RR  Rt  FcRF  ZF?)<slHlR  FpPfRFF  TRFT  t.  RI  H&dRd 
(FRF)  RT  ZfRt  RR  HIHcn  IRT  PdfRd  yf^«&  ZFTTIR  *jfef-f?TFF  tl  RI  it 
fRTTTFI  ftTFTRsTlf  FTt  cRRRFR  RFT^  if  t  FRT  IfRt  #R  R  F^  I7R  Ft  tl 
Rf^TRt  R  T|R,  RIFT  FRT  hRri  3TTfl  7IFleTtR  iflP+ddT  FR  F^Rt  R  "ReT  rR 
FTflfFRT  dcRfPf  rR  tl  iR  ‘<7TFT  RF  3TRd<<J|”  RT  <43HfT  RTF  FF”  FTFt' 
R  FIRHT  HTFT  tl  IF  FTHRT  FT  ZFfRR  f¥^R  RTFfTfFRf  R  RRT  FFTRt  R>t 
3HI<2>Pd  fRTtl  TRH  «adl  "tl  ZR  RRT  Rt  FT  TIFT  Fulfil  FFT  t  FRT  ZfRt 
ITR  FTFFH  rR  Rtr  *f>eA  tl  ^  RTt  i «j> fcl  ^ft  eldl^  30  Hld<  R  'jRTFT 
FR  ZTFTf  eKTFR  15  4)d<  tl 

2.  nf^l^Mpfdl  tjcft,  <TfRcFHT| 

FeHRRTTeTtF  RptlTR  FtTTfFRT  RTRTdft'  FRT  IF-RTRT3Tt  RR  TTR^t  FflfF  Rt 
fRR°T  R  fRYtR  FeJeH  FlfRTcR  RTTR  R  TTFRT  Tt  Rl 

FFTRTrftRTR  "4  iR  fRfFH  RTTR-^f^RTT  eft  R^pf  rR  Pledd!  Ft  t,  FTR  Ft, 
^Rt-^RcTT3Tt  rR  RTRT3R  Rt  3T7T  RR  RlPPb  fRFRt  RTcft  3n<J>fddl’  Ft  RFpf 
Rft  fReTFt  tl 

FflRTTJTFpfft  RFF  R  rIfFIRT  FTFRT  IHR  R  RTTFt  RRt  RFf  Rft 
3FRTfcT  TRR  R  RTHT  RF  3TRRR  FRRT  "tl  RF  RFF  RRT  efR  RT^T  ^Rlt  ‘t’ 
RRT  '3TT%  FWT  ^  RtR  FRftRJ  "t'l  ^Rt  RFf  fTTF  FT  TTRR  'I'  RRT  ^  % 
fTR  aftT  hmrIf  FTftr  RT^  FHR  FfFFTRT  RTt  FTfFRt  RTFT  F^TflT  FFT  ^1 
FTTR^t  RFT  SHet  ^  RTRTR  Rft  't'l  F^TfR  FR  FTRTfFRT  FTR  RR  RFTR  F^tRft 
FT  FTZRftF  FFTR  FTTT^  tl 

3.  T^T,  dPMHHI^ 

FfSTF  FTTF  FT  3TFt  RTTTR-RFFT  %  f!<M  FcrTRt  t  3TF^  R^  TT^F  "4 
TFTF-TFFT  FT  FTFT  RFRTRI  fF  Pl*H?ul  RTPtRTFt  %  M6<rt  "RTF  R  FRFRt 
t  RRRTFt  Rft  FTTF  RTT  TFTTRT  RFRTR  FFT  RHt,  RTFT  'R  RjcfFF  FRFt  FT 
FcRM  FRFt  RTT  3?fRF?F  TFT  I 

FFTRcftRTR  R  RRF  R  TRFR  3TFRT  RRFRF  FRF  tl  ^Ft  R  TTRF  R>  TFTfF 
“FR  FTFR  TF”  %  FTF  R  ylR«&  FTR  TF  Ft  tl  fFRp  FTF  t— FRfTR 
TF.  FtF  TF,  3T^F  TF,  ^tFR  TF  FFT  F^RT-TTfRr  TFI  RFRF:  R  FTFFFT 
(FFF)  %  RTTTTF  %  RtTF  FcRftR  %R  FR  Rl  ^fR  3tRrt  RfRRt'  RR  MR^F 
■^Rt  Rft  T5Ft  RTR  h'M  Rft  3TFtfTF  RRt  %  FTRFRT  F^F  Rft  ^TFTRT  fReTcft 
tl  FF  Rt  RRT  3FRRRrFRT  F«F  t  %  ^5  T5ctt  RF  ^F  RtRT  RtTT  t,  Rm 

fR>  FiRt  R  rR  Rr  tffR  rtt  Rft  ti 

4.  2TRTTRT  T2T,  dPFHHI^ 

FFTRFTtRTR  R  fTFF  ifR^  FR  FT5R  TF  3TFfR  FTR  TFt  R  FFF  fRtTR 
TF  3FRFT  R  Rf  TFt  R  fdVIM  tl  FF  RRFYF  TF  RRTRF  RfR  Rt  FT 
fRiTF  tl  ^TTRF  FTTFFT  RWtT  t  Ft  FTFT  RF  3TTRFT  PuifFS  RTTT  tl  RRZTF 
FPFF  IF  TFt  RF  3FRFT  RfR  %  iRFH  RtTT  tl  FRTTR  TF  FT  TTRR  3RFRr 
3TTRTfFFT  1 1  TF  RF  FT  TFT  fRfrT  TF'Rt  FT  fFRF  tl  fR  fRfR  TFF  3TTFTf 
Rft  RFTR  Rt  RFTR  tl  FRTTR  TF  %  ITT  fR?TTFT  Rcf-fRFF  R>  tRf^FF  fRrft 
R  FTFFF  38  SffRRRt  Rft  RR  Ff^FT  tl 

5.  TTFp  RF:  rt  fr^TR  Tff^r,  dfRcldl^ 

700  R  728  FTFTRt  FRT  WTR  RnR  RtR  FFFTR  TTRT  FTfRlRRF  (fgcftF) 

TTRfRR  R  3tfR  ftttr  rfft  R  fftrRRt^  R  rtRrt  RRtf  RfRt  fR  tt^R 

FZ  FT  fTFF  RfFT  RF  IffWt  RTTRTFT  FT  I  TT^R  fRTFTf  Rt  ITT  RfR  %  FTFF 
R,  FtF  IRfW  TJRT  RR  RTt  RtRFT  Rt,  ITT  RFTF  ITTRF  fRrW  MRF 
FTR  R  fRTFT  FFT  I 

RFTFT  Rft  HrR  %  %fR  FT  fTFF  FI  RfR:  FTT  TTFF  Rft  RTT^RTFTT  RF  FFT 
FFF  FRTITF  tl  ^T  RfR  ^JRfPFgTlt  tl  FI  FFRTF  fFR  Rft  TTFfRT  t 
RR  FIT  f^MPdF  TFTfFF  tl  RfR:  RF  fRFTF  TTRTF  fR  F^RT  tl  RfR  Rft 
FTTRrtR  FR  F«T  %  TJFT-TFFT  %  #F  FRFFT  %  fRir  TFTF  tl  RTIT  Rt 
F^T  FRTte  R  RFFTTFt  FFRH  IR^J  RF  Tjfct-f^TFF  tl 


6.  RfRr,  FRTT^T,  dfnciFi^ 

FTTRt  FTFT®R  Rf  F.  R  Rteft  R  FFFTRt  FT  fRFF  FTFT  Rft  I  FTTFtF  ifFITTT 
R  RteT-RFFT  Rft  fRfR^Z  RkFTcFRT  FFdf^TFt  RF  FctRi  FTFT  itFT  t,  RFtfRT 
yfR«S  RtFT  RFTF  f?TFF  -^RlRt  rR  FTTFtF  RFFT  Rft  Fc^FZ  ^jfFFt  Rt  TFF 
R  RTFT  RTcTT  tl 

FRTcjT  fTFF  ^iRTRT  RflT  FRT  TTRtfFRT  FIcR^  Rtd  TFTTRT  tl  ITT  RflT 
Rft  f^R-FflFT  Rr  RFTF  ^itTRT  RTIT  RIFT  tl  iR  “TTRT3tt  Rt  TTRT”  TTRTTRT 
FFF  IRT  PlIRd  RTTTFT  FFT  I  TRF  TTRTR  TTRfcTcTRT  Rt  TTFF  3TFFT  FTF  ITTt 
FRFT  RtflF  flTFT  FTI 

FTFT  Rft  RTT^RTFTT-FtRFT  3FFF  TTTFRFT-TTt  tl  FTTTR,  RlF,  Fit  Rfr  Rt 

I  ll 1jR-FfTRF  3TFT7T  Rr  RtRT  FTFT  3TRfTFF  tl  fIRt  RF  TTRffFRT 
FFTRRFR  Fl^t— FTTRF  fRFRI  FI  TTTB  RtZT  do  FI  t  3ftr  Pih1uI  Rt  TTFF 
RTTFR  FI  tRFTFT  Rft  TTrR  doRt  RTT^FTFTT-TTTRFT  Tit  itRtl  fRFTF  Rt  FTFT 
3TRfTFF  tRTTTFT  fTTTIT  RF  RRF  dTTTft  ZF  R  Rt  3RFRT  RtFT,  RtTT  "FTFT  "RTIT 

I I  fRR  (  3TRTffRT  fRR )  R  IF  frKSH  Rft  Rtll  3TRRlTRTRT  Hpdcrt  Rn  TTRTR 

ti  fRFTF  Rt  RtRt  3ftr  RR  fo;  fRR  rtR  fR  iR  FirReff^r^  R 
Fit  Rt  fR^TF  rR  FTR  fRcFTR  FrftF  itR  tl  cftR  RfRT  R  TFTfFF  fTTF  RfRr 
Rt  it  TTFTF,  3TTRTTT  R  fRTTTTT  tl  fRFTF  Rt  'R^cR  FT  fTFF  ^TT5  IfTTTTcRi 
RtcT-RFFT  Rt  RtTTF  RtRF-Rtcff  RF  fRRFF  FT^F  RTTR  tl 

ITT  RfRT  Rft  TRF  TTRTTRT-FFF  Rr  FTF  Rr  3TTRTT  FT  “TTRTTR7RT  RfRr” 
3TFRT  “FITF  RfRr”  Rt  FTF  R  Rt  "RTFT  FTTFT  t,  RRtfRT  ZTf  TTFF  Rr  RfRft 
R  TFTfFF  fFTF  RF  FTF,  yfR«S  o^Pki  3TFRT  TTRT  FT  TTT^TRT  Rt  FTF  FT  TTIF 
Rft  FTFF  FRfdF  Rtl 

7.  ^iRt^T  RfRr,  cTSTTcjT,  rfpMcFFI^ 

^iRtrt  RfRr  frt  P^ii<f  3titR  R  Itff  ti  Rt  RfRr  FR^TFiR-Rt^TH,  t,  "Rii 
■'jR  Rft  Rtr  R  RfRr  R  fR?t  Irtft  "ft  ttrtft  ti 

ITT  RfRT  R  Rt^TFt  Rft  RTTTJRTcTTcFRT  Rteft,  ifRPF  FTTFtF  RfRft  Rt  RfjTFt 
Rt  PihIuI  Rft  FFRtF  FTFF3ft  R  3TTTF  tl 

RfRT  Rt  Rfft  1JRt  Ft^TFt  FT  1014  fTTT  F.  Rt  TTFF  Rt  f?TTTT^TI  tl  FI 
FTTFR  Ft^TFt  Rt  IffW  ’’jR  itF  Rr  rR  Rft  iIRf  RTtR  tl  Pih1uI  R  FTFT 
FFT  fz  RtFf  RF  FFtF  fRTFT  FFT  tl  ^FcT  FtFF  R  PlPfd  t,  "RRfRT  FTfR 
FfRcft  Rt  fFFWT  R  fzt  RF  FFtF  fRTFT  FFT  tl  FI  TTFTRF  3TfiTTRFT  Rt 
RRF  Rft  RTF  RTTR  Rt  Z^RrF  Rft  "^fcf  RTTFT  FFtF  ItFT  tl 

fRR  R  fRnr^  RR  RfRr  rf  3FFffRT  Rt^TF,  Ftz  HPieii  t  aftr  irrRft  rtif 

RtFTTt  FT  fRfF-TFFFRF  3F^  dffc  fReF  tl 

8.  R^ft  RFRR,  RfRT,  TTRTT^T,  rlftdHI^ 

FTTF  R  FFt  RRt-RRFT3ff  Rr  FT  Ft  3FlR  RTIF  t  FT  f*+><  RI  fRTTTt  IdpFd 
FFtRT  ^TF  IFTfR  RTR  tl  FFRTF  f7TR  RF  RTIF  TpRt  Rd  tl 

FFRTF  iRTR  Rft  FFpfd  TfRt  ^T  RfRR  R  "^RT-TFFT  Rt  FR7TIR  FT  “FFRt” 
iff  Rftt  rt  ttrtft  ti 

TFTTIRt  tmk!  Rt  FFTF  R  fdfRd  ITT  ^iR?RT  RflT  Rt  FTFF  R  Rt  Rt^T^ 
RFRR  f7TR  Rft  TTFfRF  ITT  RfFT  Rt  fR?T  IK  tl  F^T  RflT  Rt  FTFF  R 
fRf  RTtR  it  HU-SM  R  FcRT  R  PlfRd  F^Rt  Rft  0.R)  fRFTFTRTTF  dHl^fd 
Rrit  RT  TTRTFt  tl  "3^  RP<  R>  FFpTFT-FF  FR  RPT  Rt  3TFTFFT  Rft 
RtRTR  FFT  T5F  FT  R^F  it  3"^  RTeTT-fRR  iR  tl  fRR  RteT-RTTFT  Rft 
fRRRTFTT  R  Rd  TlR  t  FRT  fRTTTt  Rt  RTcTT-fRUTRt  Rt  fdR  IRRf  fR^TTTTT 

Rt  R>f  it  ttrtR  ti 

F^  Rft  "3Pf  Rft  FKRTf  FTFFF  T5:  RtZT  tl  RTF  R  RFTF  FF  HUSH  Rft  T5F 
FT  Rt  fRRRTTft  Rft  FRt  tl  TKFRF:  RflT  Rt  fiHldl  RflT  Rt  3FR  FTFt  R 
Fit  Ft  fRRRTTft  R  3KRfRRT  FFTfRF  fF  #tl 

9.  ^iRrrt  RfRr  rk  rR?t  tttR,  Rfr^t,  FfRdHi^ 

^iR^RF  RfFT,  RtFT-TTTFFTR  Rt  RfR  Rft  d^lldd  RTTFT  tl  RflT  Rt  fRFTF 
Rft  TFFFtZ  FT  dT^R  R  FTtRtR'  Rft  FRT  cTRt  ^RlFTT  t,  Rt 

RtFT-RTTFT  %  ifFITTT  Rft  3TfRoFRF  RTTFt  tl 

^Pd^jl  RtFT-FR  FRT  dtRdfdPl  R  FTFT  RTFTT  Rr  fRfRR  Fl^dft 

Rft  RTFRTTR  t,  Pd^  RfRr  Rft  RrT  Rt  fcTF  FtrFTflF  fRTFT  FFT  I 
3TpRRTrftFf  Rt  RRRTFt,  RRRTt  RR  TTRTTRT  "gJTT  RTR  STlRRt'  TTflF  RfRr  Rft 
RrT  R  FjR  TTFt  ^TRTTTFf  RTT  iR  PvidlRyf  R  RlR  FTFT  itrTT  tl 

■rr  if  3R  Rft  Rtr  R  RfRr  R  fRft  rttR  t,  Ft  iR  fit  ft  tfR^ff  Riff 


FRT  F^RFt  RtflFt  Rft  FfRFFT  fRTRFt  tl 

10.  'fft,  RfRr,  d'^iey ,  dRrdHi^ 

FTRtF  RtFT  RfRR  Rft  RTTFRTRT  R#  FT  3TTFTffF  itR  FT  Rt,  ^iRfRT  RfRr 
Rt  fRFTF  Rft  RtRTTf  RTT  RTIF  fF^FF,  3?fR  3KFpRRT  FRfFF  3TTcR,  FIF 
FTF  R  ZcRfR  fRfF-TFF  Rtr  Rlt  FtFTTRFT  drRftR  3TT^TfFFT  fRrR  FT 
3KKT  FTI  RTT  FFTR  ITFTFt  tl  fRlFF^RF  3MRTKF  Rft  FtRFT,  FTRtF  RfRR 
Rft  cjdFi  R  ^it  3Rrrt  tRKjF  ti  IRtffrtftt  RfRr  rtt^rtftt  RTT  FRT 
3RFRTR  FTF  FT.  3TF:  fRFTF,  3TFTT  dfR  ^TsTFIF  Rft  RtRTF  FT  3TRfTRF 
3TTfTfFFt  Rft  doM<l  Hpdd  FT  fR^FTRT  ^TF  R  f?TR  Rft  FtTT  FT^flFT  FTFT 
itFt  tl  FTR  it,  FfRTR  dftFRRt  T\m,  ^Rt  ItRTT  ZfR  fRFRTFt  ^  fTRRf 

Rt  Rif  ft  fr  Rt  ftr,  Irtr  Rt  iRRtR  dTRffRF  RRFTFt  Rt  rftrtr  ^t 

FFTRFT,  RtRW  3Tfr  3TfR  FT  FRK  fRr  Rft  Ft  fRRffRTF  fRTRT  FRT 

tl 

FT^F  fRR  R  IF  RKR  R  RftlT  RTTR  1  Idler)  RtR  F^T  Rft  RtR  TTRtR  tl 
3tPrwt  Rt  fiitTfif  Pvidi^y  Rt  RR  rt  ttrtR  ti 

11.  arm  "RfRr  Rffrrr,  r^r^kf,  ^Rfe^r 

if  ltd  3tr  RTRTFt  Rt  FFRTcl  RFt  FFT^  RT^RR  TTRRTFt  FZZRRTFT ,  RTRTFt  R 
FTFFF  T#TI  fRTFTtRtZT  ^T  tl  RI  "TRTF  TKR  Rt  F^TR  fffRT t  RtF,  fRRtFF 
FTFTFFT  FRt  Rt  fRTFTf  FRIkRF  tl  FT^F  RTTR  R  Rt  fRR  RR  RT  TTRTR 
t,  FRT  fRR  R  TRTF  RTT  3TFFTR  FRT  3^FR  R  Fit  Rt  fRTFlf  R  RFT 

FffRTRT  Rr  FRfTfF  tl  FZZFRTR  RTT  ^RT  FTRtF  MPVRFt  RT^RR  RflR  Rt 
fdF  RTFT  RIFT  tl  RI  TKR  fRRRTfR?R  RR  fdRTHTPlcR  Rt  RTTTFRTM  R 
3TFFt  FTTRTTF3T  FT  F^RTI  FZZRRTR  R  RTT^RTeTT  Rft  Reft  dTTZRt  Vldl«0  ^FT 
F.  Rt  FRF  F^FTF  R  3T^F 

FZZFRTeT  R  Rflft  Rft  it  TiPl’HI  R^lt  RT  TTRTFt  t— FTFT  dftr  ifRlI 

RTTTJ^TeTTcFRT  fRRTRt  RTT  F^RRF  RTTF  FFR  iR  FFT  ReTFT  t  fRT  Rdl  it 
RPd'Rl'  R  FRT-^TTf  Rft  FFTfRF  fRTRT  tl 

F^Tsf  RpT— TRTF  Rt  3R  R  ffRF  Rf  Hp<  TT^^Z-RTTeT  R  TJIT  TIT  tl 

12.  ’RfRr,  rzzr^kf,  rtf^rt 

3RFeftT  FT  RTTT  FTFT  RTFT  t  fRT  FTRtF  FpTRFt  RT^RR  RRT  Rt  TTRT  RTT 
TTRfFRRT  TTFTRl  FZZRRTR  R  TTFR  ^3R  RTI  f^R  RTf  TTFIRf,  fRTFT  ^T  RfRT 
Rft  ^R  3R3Rt  RTFT^t  R  RTeJRR  TTFt  R,  3TFR  TTRTTt  FfcT  IKT  FltRt  FeeTR 
TKR  FT  fRRR  FTF  RTTR  Rft  T^RTt  R  RFRTRTI  Ir^HI^T  3TF  FTF  R  Fit 
HU-SM  FflF  FRT  RtRF  FtR  RflT  tl  FTeft  R  Rtlt  (RFfFRt)  Rft  fRRTTeT 
FT^TfFRf  t,  Rt  ZF  FFR  Rft  RrKT  TFRT  FRT  FT^Rnff  Rft  FRMf  RTTFt  tl 
t5F  FT  RFt  TjR-3TT^TlF  3TTTFT  Rft  dldcldl  Rft  FFtRT-ZF  R  FTJF  RTTFt 

t,  PffR  tjR  Rr  ittt  itRt  rt  tR  ftf  Rtit  R  ^rf  tr  R  zft  aftr 

Fr^FT  Rt  FTR  TrR  tl 

RFfRTR  fRdl^u^l'  R  -5FF  fR^FTR  FpT  %  TFFt'  FT  TTFTRUT  FRT  FITFRF  Rt 
FFRt  Rft  fRRReeTffRf  Rft  R^eTFT  tl  ITFFTF  RPflcl)  RTeft  FtFTFFRt  ^<aell 
Rt  Rfir  R  RtFK  #Rt  ti 

13.  Ro.  Rhftft  rRf  rR  fRcdim  ttrttt,  rR^mgr  "RfRr ,  "rztztrtcF , 

RTFfZRT 

FFRH  fTTR  Rft  FFpfF  FFt  FIcR^R  TRTFf  FtT  FlRR'  R  f^T R^fl 
FIcR^R  RTRTdft  Rft  FP^TF  RTT  ^JRrTHT  RtT  fRRRTHT  Rt  FT^TF  R  FTRFT 
fRTRT  RRT  tl  RRt  it  FRT  RTRT  RTFR  <NUI  SKI  fRfTTR  Rell^l  Rft  Pell') 
Rft  tl  3tRrt  RR  fRfFH  RTeTTRTTR  R  3THt-3TFFt  RTHHT-RTfRF  Rt  ZT^FK 
iR  Rt  fFH-fFH  ^R  IIF  t,  ZFRF  3TFFT  F^  FFTF  FTZRftR  FFTR  FIFT 
tl  i<ell<l  R  Ff^RTZT  Rft  FFF3ft  R  IF  f?R  Rft  Rlt  it  F^FFT  R  3RRFT 
flRT  "FRT  tl 

FT^F  f^lerH  R  FRUI  Rot  3TfR  RPl  FR  RFT  Rt  FTR  fRf  Rft  flFTTR 
fRTRTRT  "FRT  tl  RTFTTRFR  R  RlFTTTT  FRF  Rft  flFTTt  Rf  FfRTRT  RF  TTR^T 
rR  Rf-^RTdR  Rft  "FPdHH  3TRTRT  R  fF  FR»  R|F  it  ^  RtlFF 
RiT  fRTRT  tl 

FPSTF  PvieF^Pd  Rt  FFRH  f?TR  FR  FTReft  rR  IF  fRR  R  Fit'  fKRTRT 
"FRT  tl 

13.  7R.  fRwj  3-|cir1K ,  chh*1  ,  fRlFRTBT  FfRT ,  Mdd Retied , 
^)d  Pd'efi 

fl^F^iRt  Rt  f^fk,  fR^j  Rr  if  frfr  t.  PiP  FRfFTF  'fh  R  fyttrfr  Rt 
RTF  R  dldl  RTTFT  tl  R  IF  FRFK  t  :  FcTR  (Ft5FTt) ,  "^R  (RT^FT) ,  RTTTI 


(rjfer),  qrfftF  (sum  fftF,  snp  pqq),  w,  qrgp,  p.  qnp,  «pg-  sik 
fttft  p  rmr  qnp  3Tqpr-q?frq?-qit  apt  siddRd  Ftp  ftq  ti 

nrgq  fftq  ft,  Fn  tfej  ft?  ftfqft  sramr  ppt  qft  ftp  nq?ft  ti  Fft  fqffep 
%  qm  ft  nf  pp  pip  t,  fftnift  rrjft  nFnnF  stop  font*  3iqfq  giftt, 
mf  ftk  pnm  qft  qfq  pti  ft  pq  fen  pi 

14.  n- > .  iq<c\Mi^T  nfftr,  qdTrqzfmr,  cfcdtdch 

qftnq  %  nFcqqyf  snqft  %  qq?  qjq  %  m  ft  nror  %  n^jftf  qn  pq 
sr»qqq  ffen  np,  mt  n4)=M  tpt  np  sfk  wi  qqfq?  tf  ft  urgdiqiiui 
nt  ffen  pti 

®w  ffejj  ppq  qft  q?H  rjft  pf  p  rrqfrpt  feqgrqi  pift  t.  fei  fut 
qn  qm  qriq  ppt  ftk  niFn  qq  ft  rm  ti  p?f  p  Ft  npr  Ffqrr  ffeq; 
qqqiq  ppp  nftp  qft  np  pt  qrqq  %  fejn  ft  gm  qnft  %  fnq  qsftt 
p  pqqfrF  fqi  Fn  npn?*5  qrqq  ft  n?feq  qft  Fitn  ft?  nFi  nrftt  ft  qnqft 
tip  qq?  ftq?  pt  pi 

‘n<m  ft  qq  fpqj  npiq  3  pftp  qft  sfk  ffeg  pqTq  nFFnfirjftq? 
srqqftq  fq  fp  pfeft  np  qft  qq  nfeq  qft  qqq  ffeni  qqq  fp  ft 
s+Ti  qftq  qq  qftq  ti 

14.  15.  nf$ra-TftlT,  faRPT^T  lifer,  Idddd-.H,  cfcqfdd, 

nzzqqm  %  ftrqra  ftffe  qft  rfe?  qfqqiai!  qft  qq?  isra  fqftqFi  nFTqnfef  ftk 
sp  mi  j  i  T,j  i  Mini'll  fp  zqrprqf  qft  qrpsiT  qq  pfer  ft  p>fqp  fqqftpq 
f?i  rYr'J  mint  ft  qq?  qrqi  ft  nnq?pq  fqfqq  t.  qrqfq?  sfel  k  Iqqqt  fe  qqqi, 
^qqi  qrfe  qqqqift  k  qrlqddi  3fe  ipqi  %  qra  qqk  p  ti  q?  feft 
qip  3ik  +himI  k  ^<a1  qfe  mkiI  ^fddl  %  feqq  qq  ffeqq  qqqt  ^i  fet 
qqq  q.  snq  qfeqqq;  ijfeqf  ql  q?feqf  %  qq  k  qt  ^3  qkt  ti 

15.  qfefe^l  tifeT,  qdddchcd,  "chHtd* 

qrqrqqq;  q^qqra  fe  qq  qfqif  q?t  qqiqpf  qm  qrai  ti  p  qq  qfqif  k 
qrqi  feft  fe  qiqqiq,  qf^feT,  qfeifeiqi  ife  qqiit  feqqiq  qfe  t  q| 
sFms  ^dl  %  tqqqr^f,  qffeqq^q,  qqfeqi  qqr  qqrqqiq  %  qffe  ql  "fi 

sq^qf  tokI  fe  qrw  k  feraiffe?  q  qqfeqi  qfei  qq  fqqfe  qqqrqi 
«ni  q?  qffe  qqqn  fei  ^1  qqffe  ti  q?f  ffefeqi  fe  qTq  k  nnqi 
qrai  ti  fen  ffeqrq  i  ft?  ffefe  3i?Tq  qqqqftqr,  p  qffe  ft  ftrfq?q 
qrq  p  mqfef  ftqirqiq?Tq  ^RImi  Fft  fe  qrq?p  pqq  ftqftr  q?ft  p 
q  f1  qqqi 

qffe  fe  pTT-qsieT  fe  mk!  mq?  qqfenr  fe  ffe  qqiq  qqr  qt  qq 
pn-q«fe  %  mq-qiq  qn  feqf  qrai  qq?  q?«  fe  ti  sqq  q?  q«q 
qqiffe  ft  pq  t  ft?  qF  q?«  qtq  k  qqiftq  ft?qT  qqT  ®iti  feq?t  ■g?°q 
qqn-qqqr  qq  "5^1  qqq  pt  'ti  qffe  fe  3ifq^rq  qqqqt  qi  qfeftrq? 
q^jafe  qft  snq?ftqi  dfeluj  ti  FH  qffe  #r  qqsR-ftfift  qqi  fepn  fetftf 
q?t  ft??qi?t  qqi  qffeq?feq  fe  qftrt  k  qq?iq  qt  q?t  q|  f  1  ?q  qffe  k 
qfelui  qq?  ^13  k  ?rft?  ijftqqi  'qq;'  fe  qiq  qq  ?3ife3  fferai  t,  ftfeft 
S-HM-.  Ft  nfqf  qft  qqT|  qti 

16.  qimiy  irfer,  q<d<i<*,H,  *qfech 

qiqqtq  qfti,  q?q?t4qf  fe  ffe  qfes  ft  p  qffe  q?t  qftrcf,  feqf  afe 
qi  q^r  qq^ktqt  qiqftftft  ftrft?  3?^qqq  fe  ftp  rnpf  ?nftq 
qifpi  fh  qfti  ft  Fft  qrm  sfe  sftd— ' ft  qnpqti  qtftiqi  »m  Ftftt  fti 
ftrai  qT  ifet  ftftft  (ftufftspi)  ftftR,  qpn  'feft  ft  qq?  qrtq?K  ftp 
qqft?  FftF  qftft  ft  f?P31  3lfftq?  qft  ft?  3Tiq?R  Midi  tfdl  qft  ^[Odiftl 
gKi  g?qi  dcil-ddl  sqqp  ft  tic?di  -dial  qftm  ft?  Ffeq  ft  ftqq 

qiqqtq  ftffe  ft  ft  fttftt  f1  pq  fttqi  qq?  qfet^?q  Ft  qnft  ti  qtqqTq 
ftffe  qft  fttqii-ftwdi.  pft  ftq  ft  ftqq  qrqrfefeqi  3fe  q^feT  ftffef 
qft  fttqrft  ft?  nqp  fti 

qF  ftffe  qrgRFqt  qrqrfet  ft?  qqq  ^mi^I  ft  fqfftq  ^qni  pft  ftt  hsm 
q?q:  qtft  ftffe  ft  qfft  fqqtra  qqpjF  qft  p  f  t 

fis  qqtftf  qr  feffet  qmm  fqfftq  fiiFfqrqt.  ffeqpq  q?qtqft  ft?  qr^  ft 
qftt  ^  ti 

17.  ?3Tpr  5ferr,  mmiy  ftfer, 

qrqqtq  ftffe  qft  qpq  fttqR,  sntqp  ft  ffeq  ?pfsf  qp  ftk  qfftqq 


ft  ft?ft.  qfeqf  sfe  ft  spq  ftfft  p  qFTq  ffe^  qFiq?iqqf-irqiq,TT  q*n 
FFTPiq-ft?  tifpr  pq  "fi  ft  Ftrfq?qT  fep  sift  3pp?q  qqTqp 
qft  q?p  <iqi  swq  pi  fqp  p  qj?  qqT  srqftt  qqft  qffeqi  qft  iftft 
qpq  q?fe  ft?  qqvqq  ft  strp  fttift  qrfq?  ft  pqqf  f1  irft?  qfe  p 
q?qT  qq  qiq  fq?^  qfq?r  ft  ffep  qrqft  qft  HFTqqT  ft  fqfftq 

pi  qq  qftq  qqr  qqp  qft  ftqrftf  qft  qirqq  ftk  qq  qqr  qrqnrqt  pfq 
ft?  qqrffeiq?  qft  q?qr  pt  qqqi  qFrqTiq  qft  q?qr,  qrqft  qp  fq?^  p 
qp  qn  Miftftl  qft  41  d  qp  qfeq  ft?  ftfi  ft?  pt  ft  fftqfq?q  ft  nqqq 
Ffftf  li 

qqqqp  p  ftffe  ft?  fef  sik  qqqn  pnft  p  qfferqr  qnft  nqq  p  hfi+i^I 
qq  pjtew  fts  nqft  ti 

18.  fenpi^r  ftfer,  fediiHMi ,  feftt,  ch'qfe* 

q?qfeq?  ft?  ftpnft  fftft  qft  pqp  qqf  ft?  feapt  qz  qi  Ffef  ffeq  ft 
Ffet  qq  ?fqFra  qqpn-p,  mq-Ff-nrq  qrgqq.  fttn  ftk  qpp  ftn  ft 

ftt  ?pi  ^3n  ti  fft  n  1636  fer  qqqpqt  qipf  FfiFi  ftk  pqq,  feft 

pqq  ftk  pqq  ft?  qiq  ft  didi  didi  qi,  ft  fftqq  qft  qqft— fft??Tqqqi  qft 
#q  qfti  FraTfq?,  feraw  qq  nqffqq?  nffemfe,  fenffet  sfk  fqfw 
rrqi-ppftq  qq  *n.  fqqft  1501  ft  1530  fen  q.  qq?  rmiq  fqrqn  qq  p? 
q?fft  qt  3fe  q?m,  qnprqn,  pi  3ik  rkffq  qq  qFTq  muff  qri 

pqrffeqf  ft  fqqrqrar  ftffe  qft  Ffet  ft?  ftffet  ft  nqffftq?  qfqq  qrqr  qnqr 
tft  f i  p  ftffe  qft  wrfq  ftffe  ftt  q?FT  ?qiqi  ft  qqnrfq  srqfq  ftn  qq 
ipqH,  qp  qft  pt  srqqr  ftnr-qfft  qq  pram  ppr  qqf  qft  r*nfttq 
r?q  ft  qqrqqf  q?FT  qnqT  qq  ftffe  ferpiz  qft  qqrftf  ft?  p  ft, 
pqqr  ft?  qfenf  qz  qr  feftfp  fefeq  ft?  qfe  srqfftiq  ti  ff  ftffe, 
fqqrqqp  qnp?rn  feft  p  qnqrfftr  ^  ftk  pft  ft  fqrmq  mftn  t  ,  qqqf 
ft  ? zfftq  apra  ft  qrqq  ftfzi  ftqi ,  ftt  nfftcn  ?jft  ftffeft,  ( qpqffq? 
fqq)  qqt  q?^  gq-qtft  ftffe  afk  qftt  ft<@n  ft  ftp  fi  ftffe  ft?  nft’jq 
ft  fftpng  (fftq,  rtqq?  qrq)  rqrfftq  f  ftfk  fft  stra  ftf  pn  qfqf 
nfq  qft  zrfer  pf  ft  ^Rhi  ft?  fftr  qfftqrqf  fft  fqftq  qrfq  qqr  PHq 
#3  prfqq  ftft  ti 

ftpf,  qfft  ftffet  ftk  ftffe  ft?  p  pftt-fftftqqq  ^q  snfq  qft  pt  r?q  ft 
mqq  ftt  ffen  qqT  5Ti  p  ftffe  ft  fqfftq  3nq?kt  qft  fft^nei  rqqp  ftpf 
qft  fet  p  ftt  feftt  qn  nqrqt  ti 

19.  ftfer,  feqTrrpr,  ffei,  chdtz* 

'-puji  ftffe,  fep?z  qft  Hsiqi  qqr  p^rqr  qqt  ft?  qfen  ft  ffeq  ti 
fftmftiq  ft?  ppR,  p  ftffe  qft  ^nfe  qq  ft  fqfftq  qrqqr  ftfk  zfeft 
zfttrn-frqq  z^qRiR  ft?  ftffe  ft  qra-frp  qft  '■jfft  rnq?r  p  ftffe  ft? 
ftp  ft  r«nfftq  qfti 

ftffe  ft  fepftt  fttfeH,  ft  fen  ffen  dmi  ti  qF  ftffe  5?p  ^?t  rrqfftq 
ti  p  qftrr  qnf  ft  Ffqri  qrfq?  qq?  fqmrr  i^ft  w  ft  q^^ft  t,  ffeft? 
ft> mu  ft  ftffe  qqT  ^PT  ti  ftffe  ft?  y h Jq  m q6  ft  qq?  ?^dl  qqiftFM ,  qp 
srft-ftp  aftr  qftijF  n«n  fenra  ft?  ottnih  qqr  sn^jiRid  qqq  nfeiffei 
ti  sift-ftp  ft  ffeq  rftftf  ft  ft  qq?  pft  p  ffej  ft?  qmqqR  fqqfftn 
ti 

ftffe  ft?  ntq  qftrT  qpf  p  fttfjift,  t  sfk  qF  ftffe  pp-q?*n  ft?  rnq  ^ftt 
ftqq-qrg  ft?  sifn  fftffez  y«jdiqi<ui  ft?  feq  qffts  ti  srftq?  ntft 
ftffet  ft  ft  qq?  ijqFPq  q?t  rrqfftq  t,  qft  mqq  pp  ftffe  ft  smft  Ft 
qqp  qn  fqftre  ftffe  ti 

20.  rzr,  PdddH  ftfftr,  far-nmm1,  fenft, 

qft  qft  sfk  pjiq  ftffe  ft?  snft,  ffegiq  ftffe  ft?  3TFTft  ft  r?q  ft  nmnn 
pqftfftn  p  ti  qF  qpnpq  mqq  Ft  pftt  qrfq?  q?t  anqrfftn  qrrft  ft 
^q>di  Fkni  ?ft  qffer  qrm  qft  ftfftftt  qft  rftqrqrqT  ft  zcnqqfftqt  ft  ^qd 
<qqrftt  qft  nTfftqt  ft?  q?jft  ft?  snqR  p  fqfftq  ffen  qqT  ti  p  rq  ft 
ppffq  t.  qft  p?f  fttftftffe  qft  ?3Ffeq-qfft  q?rqt  t,  fftft  snqnk  p 
fenq  ftffet  ft  feqr  p  «q>di  ti  p  rq  ft?  qftq  qqnqqrq  ttft  ft?  qrtp 
qffts  ft  rjsrqp,  tft'  ft  fqfftq  ffenqiffq  qrrft  3ftftrqqr  3iq  qtt  ti 

21.  341-rlR*  pil,  fclddH  ftfftr,  rddUHOI,  feftt,  didtidi 

fferqqp  rnrnqq  qifRdqiicd'i  sik  n^s  pi  fftqrqqp  ft?  qqnsff  ft?  nfenn 


ft  qjq-ft  ftffe  fe,  fftqft  ft  wm  fftzgrr  ftffe,  qqffftq?  FFcPjft  fp 
ffeiqqp  qft  qrrgqrm  qn  ftp  q?jqT  ti  q?  ftffe  tjqqsr  qftt  ft?  fefeft 
fqrqft  p  Rpt  ti 

qF  ftffe  ■'jftgiftt  t  ftfk  fftz3?r  r?q  ft  ptfb  fft^j  qft  rrqfftq  ti 
ftffe-qfpr  ft  nq?  igm  qFT-ftp,  qr^-<qtfeqf  nftn  ftq  sift-ftp?  irq? 
sp^rffe  iKfpnT-qFi,  qft  ftqim  sift  qft?jF  q?t  ftt:  in  li  nra  ftt,  Fnft? 
fftqpq?  qqqnrfl  nftn  fftrgn  r?q  ft  ztqfkft  srcft^q  pft  sfe  pn  ft 
fqfftq  q^sif  ft?  q?jft  fftqrqqp  qnn  ft  rrafftq  ffeq  pftrrftf  qft  Fpiffer 
qrrt  ti  ftffe  ft  qtq  ftrjp  t.  p  pa  fen  ^  qft  3ik  frpr  fen  pft 
ft  ti  qn  p  fen  pft  fqp  pi  p  ftqrp  (wt)  pp?  ft  fqfftq  t 
stk  Fnfe  srfftrqqT  tn  ft  ^ 

fferqqp  ft?  p'pjqq  ftpf  qft,  pppqp,  pftf  qft  ntt  rfen  qft  sitr 
*pq  q  fet  ift,  “nFn  pq  ftp”  q?FT  qnnT  ti  pftf  ft?  ftp  ftt  qft 
ftfttqtrqq?  pft  ftt  q?Fi  qmT  t,  qftffq?  qrq  Fft'  pppp  nrai  t,  lit  ft 
qfqqqfqq  Ftft  ti  fftzsnprp  ft  wpq  pn  ti  pftq?  pp  ppqnrftt 
qqqq-qfft-FqnF  ft?  m  ft  mjrgqnjftq?  pqfW  ti 

22.  dlRlft,  ffepqiTT,  ?fet, 

qfpn  q  pft  rtffeff  fe  ■gnp  ft  fftqtqqp  ft?  q?pqnft  ft  srqft  ftffet  ft 
qpqt  zpr  pftt  pqftft  q??n  qn  fern  q|n  Ft  q?q  fqrp  ti  fftqrqqqftq 
fqftq  ?jftf  ftftt  ft  qqq  ft?  fftfftp  pftf  ft  fftnm  qqfnp  ziqffft-fnrq 
fftnft  ti  ftp^rf  ftffe  ft?  Tp-Tjftf  ftrft  ft  fftnm  ftft  fp  qftnqft-rrqfftF 
ftffe  ft  qftnqft  qft  fftnm  sn^rfft  ftt  fet  ft?  qmT-q’jt  ti  ftqqF: 
Fnft  ftt  qqiFT  qqq  ftt  fft?nqqp  ft  ftft  ^  p  qftftF  qn  qfd  Rkm  ti 
qF  rnft  fttzi  fer  t  fp  ^nfe  p  ft?  nrrrqqTm  ft  nq,  1528  ft 

fifftd  fdidl  <ni  PI 

qq?  qqp  ft  qF  fftnm  sn^fe  p?rfttq  qqftt  ft?  tf^tf  fftnmqnq  mfe 
ti  ftrft  pmr  t  fft?  H,dd :  qrfftF  feqr  qft  fttq  ft  ftftt  naftt  qft  sn^rfft 
ftt  ftti 

qF  qRfenft  ft  tftt  rpq  ft  frpr  t  fe  ?jqfrq5i3t  ti  Fnft?  ftp  pf 
pq  Pit  ftqqp  ft?  fftr  qft  ftt  feai  p  rrq?Fi  ti  qnfq  qF  ijfiffnrq 
qnfe  ^rfferp  Ft  fp  p,  p  jn'dfq  nft?m  fftqp  ?ri  Fran  ■jqrstr 
q?r  ffen  qqi  ti 

23.  liwnp  UTT  3Tramp  FPTT,  ffeFWTT,  feftt,  ch-ltdch 

ftt  Fdu  qftf  ft  ftt  sifftq?  nqq  ft  rrq  qft  snqppqq?  pp  q  siqqF  fqrrnq 
ft  ftq?r  q|^F  fq&idt  Fq?—  dl?at  dldl— qfl  31Tq?ffeT  fq?p  ti  rTpqn  qft 
qFFt  mfqrffeFi  q?t  ftife  ^q.  qnftqft  ft  pppfp  qrp  ft?  pfttq  ftfftft 
ft  qFTqnp  ft?  ^fel  qn  frmq-mn  ft  Pfei  ffeni 

fttZI  Ftt  P  ftt,  SlfF  sifefTF.  ^gat  FPRl  P  ftffe  Siqft  Slftq;  dtgibd 

snpajF  fpt  qmt  gftf-tnrftf  ft?  frrq  fens  t,  fftnft  rrpqn  ft?  ^rqf  qft 
tqqfrfF  ffen  qp  ti  ?jnF:  qF  ftffe  qqpq  ffeg  ft?  qn  srqFift  ft  ft  q=n. 
riqq-q  qft  nqffe  p,  p  qftpq  ft  qp  qrqq  ftffe  qftgF  amt  t  sfk  ftt 
ftffe  qn  pffq  qtf  ffen  ptfii  Fn  ftffe  ft  snpnjF  fpt  pft  fftm-rm 
ft,  npqn  qft  pp  ft?  feq?  pftff  ft  ft  pr  wit  qft  fqqfrfF  ffen  qp 
t  (fefemfe);  mt  gq  nffe  p  3fe  ftkn,  fttp  qft  npn  gni  ft  q?r 
ft  nft  pq  fftqqftq  qajt  PZTg  ft?  pq  pn  qft  rtFit.  sinfp  qiffen  ft 
Fgpq  ski  fttp  qft  sfgftt  fen  sik  rp  qp  rrpn  qn  qqi 

ftffe  qn  qm  ‘‘nFn  p  pft  ftffe”  qft  fqffez  qmn  f,  qftffq?  fnqft 
fepft'  p  nftp  Fprgqq  fnrq  t,  p  ftffe  ft  ptp  ft  qq?  nFn  ftffe 
ft?  zqferqt'  qft  ?jft  qfti  ftt  ftffe  pt  nFn  ft?  siFiFf  ft  nftn  q?rft  ftg  ftt 
Pfel  ffen  dial  PI 

24.  3ld1-<gin  ,  Id'Jidl’K  ,  feftt ,  ch-itdch 

rnnTPFp,  nft,  pqftnmq?  qfnqngiit  ftrqp  qft  pftt-i§TP  qft 
ftp  ftt  dial  f  i  Fnft  *41  TpnqgqF  unt  nfei  nrrF-FrnTftt  qirg+m  rtnt 
ft  fftfftn  pitf  fftnm  pqt-ipt  ti  ft  ginq  fftfpr  snqnft  ft?  t,  ftft-fttn 
sFzgpqp  p  ftFPpri  pqf-prff  qff  rpnqqqF  ^qf  p  q?nn  ft?  ?fn 
ft?  qqft  qft  fq  ti  Fnft?  pft  fp  strtRp  nm  ft  fqrq  qq  qqprft  fp 
qnrFT  qft  npqz  nq^  smqrnn  qn  3nnrn  ftft  ti 

P  FPTF  Tqqrp-STFTft  ft?  fft-ffttp  pt  ft  frpr  ti  Fmffft?,  Fn  ftrqp 
qft  Fiqt-oil  qft  ftp  ftft  ft?  fftqq  ft  fftqrq  ti 
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1.  3rcb)uf  p->cd<R>  ,  HRlGUdii-HH,  H  R-Kd  R I  S 

RSNcflyt^  HRdRT  RR  RRTR1R  RT  cT«TT  R^T  rR  R^  TgRl|  3  RJR  |T3R  R  fRT  RT1RR  ^TeT-f^RTT^T 
RRTcR  3Tc^RT  ^rdRlPdd  sill  RR  3?rR  ^  T=ff^T,  RiildT  rR  tlWll  rR  RITcfRidl,  TJRRSTf,  RRTTRTT 
RcrRR  fRpq  rrt  T«fr'  %  fRr  RfRg  fi 

H^RcR^H.  RR  Rt  3RRR  RcRishIr  TffR-fRcR  t,  R^  rRRrRr  (RRR)  RT  RR 

RIR<rc1  £TTT  fRfRR  RfTTg:  RRTTRTT  Tjfif-f?Tpq  tl  R?  Rf  fRw  r^ldiy^T  rR  dimRH  RRT^  R^  t 
cRTT  TdR?  RPR  R  RR1  RTTT  Rt  tl  TjfRRRTf  R  T|R,  RRRT  RRT  RftRT  STTft  TsIRtcilR  ^RdR?  rR  ^sRt 
R  RTR1  rR  3H^PdRI  ScRRR  rR  t  I  ^R  "RRT  RT]  RTRRTRl”  RT  “  3tRr  R7T  RR”  RlRf  R  RjTRRT 

'RTRI  tl  TR  RTTT  RT  dc*>f  fRfR=l  STT^RRrI'  R  RRT  RRTRt  rR  3R^Rr  fRRR  TRH  TWcft  tl 
RR  TTR1  Rt  RT  TRRT  R?rfRT  RRT  t  RRT  RTT%  RTR  3RTTR1R  rR  3lk  %Rt  tl  ^TT  ijR  STTfRcT  rR 
RIRT^  30  Rter  R  RRTRT  UR  #RT^  RTRRR  15  Rfer  tl 


1.  Sculptural  Panel,  Mahabalipuram,  Tamil  Nadu 

Mahabalipuram  was  the  sea  port  of  the  Pallavas  and  excavations  show  that  the 
town  had  a  well  planned  water  system.  It  is  famous  for  its  Shore  temple,  rock-cut 
architecture,  caves,  sculptural  reliefs  and  rathas.  The  most  remarkable  sculptural 
composition  at  Mahabalipuram  is  the  famous  relief  attributed  to  Mahendravarman  or 
his  son  Mammalia.  It  has  been  carved  out  of  two  large  boulders,  with  a  narrow  fissure 
between  them.  The  sculptors  have  carved  out  celestials  like  the  sun,  the  moon,  the 
earth,  water  and  nymphs.  It  has  been  alternately  identified  as  “Descent  of  Ganga” 
or  “Arjuna’s  Penance”.  Among  the  numerous  sculptures,  a  prominent  figure  is  of  an 
ascetic  standing  on  one  leg  and  stretching  his  arms  upwards. 

This  relief  measures  nearly  thirty  metres  in  length  and  is  more  than  fifteen  metres 
high. 


WfTfrfdRi  TltR  RR  RfRSPIT 


Centre  for  Cultural  Resources  and  Training 
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2.  7JTFT,  MSMhImJH,  dPMHHI^ 

4<r<r1<=|cbldlH  4^+k  MUlfuieh  Tr*tT3Tf  cT^TT  ^T-^*TT3tf  TJcf  3  fTTfa 

FTftra  TR^t  3  trrt  T#  sfl 

3  faf^FT  RRg-^ldiji  eft  ^  fHRcft  #  t,  TfT«T  #,  ^-^RTSff  cfft  ^TKtTSTf 
%  3T?T  T^'  RTfffo  twff  RT#  SIFfrffRTT  *ft  ^t  RT  fovtcft  |l 

ttP^i^wRh!  rfw  trr  3  ^  tr#  ^cft  ^rf  ■Hfft  sFfifo  wi'  3 rftt  rtt 

Sl^JtT  '1*^11  ill  R1T  l]'+il  TT^7  RR  RTS}  't  cT^TT  <Rf%  R^R  if  yc^M  ill  <|cj]  ^if  tW  RT 
RRK  t  RRT  ^  %  ftR  sfk  RRRfa  TTTR  RIRt  THR  RfgRRJf  RTt  Rlf^ft  RTF  T#T  RRT  tl  RRR?t 

TpfT  RRRt  3  RR1R  ^  fl  R#r  RTT  yi^fdch  RTR  TTR'  g^rf  ^fcfjf  RT  Hl<i +1*1  RRTR  f| 


2.  Mahisasuramardini  Cave,  Mahabalipuram,  Tamil  Nadu 

The  sculptors  in  the  Pallava  period  achieved  a  remarkable  balance  between  the 
portrayal  of  myths  and  legends  and  the  world  of  nature.  Apart  from  a  variety  of 
architectural  styles  which  can  be  seen  at  Mahabalipuram,  episodes  from  religious 
themes  and  stories  relating  to  the  deeds  of  gods  and  goddesses  have  also  been 
sculpted. 

A  representation  of  Durga  engaged  in  battle  with  the  demon  Mahisasura  in  the 
Mahisasuramardini  cave  is  a  great  work  of  art.  The  cave  is  a  long  hall  having  a  triple 
cell  in  the  centre.  Devi  Durga  sits  on  her  lion  while  Mahisa,  depicted  as  a  human 
figure  with  a  buffalo  head,  is  shown  at  the  right,  as  if  recoiling  from  her  attack.  The 
natural  scaling  of  the  figures  are  charged  with  emotion  and  the  animated  poses  create 
a  dramatic  effect. 


wAjifaet)  uM  rr  vf?r$m  ^’•5 


Centre  for  Cultural  Resources  and  Training 
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3.  1ST,  'dfacHHI^ 

Rf8JF  FTTT  RT  FR^  TlIRd-FId  %  dkld  McFctl  4  JHM'l  ^  TI'F  TF-T-TF!-!  FT  hPu  dddlM,! 
FT  fFTfal  f4*hT  %  ^  FFT  4'  Med 4  4  Ridl-il  Ft  RTRT  FT  TFTIF  «Hdm.  TT«TT  ^  FTF 
4'  TjfffRR  qcRt'  F  FFW  FFTt  FI  3#TRFT  TFI 

H^Mdl'TfH  3  R|R  ^  ^FTR  FFT  W1  RFT  tl  F#'  ^  TRJSi  F  F%?  “RF  RTRR  T«t” 
%  FR  ^  TrfF5  RTF  TR  Ft  tl  FT^T  FR  t-F^TIF  TR,  RfR  TR,  3T^T  TR,  TR  TTRT 

F^FT-TTF^R  TRI  TTRFT:  4  RTRFT  (RRR)  %  F1TTR  %  4lTFT  FFM  fFR  RR  4l  FT4  f4f 
HPdcll  TTR  f4fRF  F'Ml  Ft  «d)  F<4  hTm,<1  Ft  &M<J>d  ^lefl  %  RTtfRF  FR  Ft  fFTF  ftcFft 
tl  Fi?  Rf  TrF  3TRF4FRF  cPF  t  IF  <J«  t5dl  FT  FR  <j!f  4rT  t,  ^Rl  fF  Midi  4  FTf  % 
FFTf  FT  FtF  tl 


3.  Rathas,  Mahabalipuram,  Tamil  Nadu 

During  their  rule  in  South  India,  the  Pallavas  constructed  a  large  number  of  temples 
throughout  their  kingdom.  The  early  phase  of  architectural  activity  of  the  Pallavan  rule 
mainly  consisted  of  rock-cut  monuments  and  the  later  phase  is  known  for  structural 
buildings. 

There  are  many  free  standing  monolithic  buildings  scattered  in  Mahabalipuram  of 
which  the  five  rathas  near  the  sea  popularly  known  as  the  ‘Panch  Pandava  Rathas' 
are  Dharmaraja  ratha,  Bhima  ratha,  Arjuna  ratha,  Draupadi  ratha  and  Nakula 
Sahadeva  ratha.  These  were  probably  carved  out  during  the  reign  of  Mamalla  I.  One 
sees  the  beginning  of  an  elaborate  style  of  temple  architecture  of  several  storeys 
and  having  a  variety  of  roof  styles. 

It  is  interesting  to  note  that  some  of  the  roofs  closely  resemble  the  thatched  roofs  of 
village  homes. 


HlAjvfftch  RtcT  R3  %F 


Centre  for  Cultural  Resources  and  Training 
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4.  SnfTRT  T2T,  UgWd)^,  dPUdHI^ 

H5Nd1^  4'  few  'Slfeg:  fer  W  TSf  -qpET  T^ft  4'  RSRT  ?fetR  T«T  3TRFR  3  fef 
fef  3  ffelTRf  tl  Rf  WTR  T?t  TTcf^T  #t  Rl  feRT  tl  TRW  %RRM  t  eft 
WR  ^T  3TRTR  PriPhs  ^RT  tl  cffSW  fR  T«ff  ^T  3TRTR  RfaT  %  ffeFT  tl 

yfeR  Rtf  RT  TRRt  RfqRT  311$ fa 4 1  tl  W  ^  RR  faf%  Refe  RT  fctR  tl  Rtf  fRft 
Tefe  3TTcTt  Rff  R7RR  tf  RRlt  tl  RfetR  TR  fe  fR  ffelM  Tjfa-feFq  %  fsfpRR  ttfef  t 
eRTRR  38  STpRfetf  Rif  sM  RfgRT  tl 


4.  Dharmaraja  Ratha,  Mahabalipuram,  Tamil  Nadu 

The  Dharmaraja  ratha  is  the  largest  of  the  well  known  ‘Five  Rathas’  known  as  the 
“Panch  Pandava  Rathas"  in  Mahabalipuram.  This  monolith  structure  is  situated  at 
the  southernmost  end.  It  is  pyramidal  in  shape  on  a  square  base,  the  vimana  of 
the  Dharmaraja  ratha  forms  the  highest  part  of  the  boulder  on  which  these  rathas 
have  been  carved.  This  ratha  has  the  largest  number  of  sculptures.  Each  tier  of 
the  ratha  is  supported  by  brackets  and  pilasters  which  form  rows  of  niches.  There 
are  about  thirty-eight  short  label  inscriptions  on  the  Dharmaraja  ratha  found  in 
different  parts  of  the  structure. 


cl  RR  'SrfTTSTVT 


Centre  for  Cultural  Resources  and  Training 
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5.  ZZ  RT  f*SRT  TTfHT,  H H-l rH H 1 4 

700  3  728  'WkI  W  WR  wt  cffe  WTRt  TT^T  Htfejdfe  (fefe)  TMfef  4  3tfe  W 
w  "4  ^Ndl4<*i  4'  w  tjfipcR  Rffe  fe  Trgsft'  tr  ^  few  Rfe  w  ffefa  wnw  nu 
TPJ^  fer4  %  ^TT  Rfe  %  W  4',  T|fe  #T  few  Tpn  ^t'  fe  RpSRT  aft,  TFT  W7VT 
5'Hcti I  Pi hI ul  fefeT  'i<ull  4  feRT  ‘Nl  I 

wtr  fe  Fife  %  fen}  -qr  fern  w  Rfe  ^rr  Trmr  fe  wrprtt  w  w  rtr  wtrt  i\ 
Rfe  Tfefmjat  ii  w  wrr  fw  fe  Fmffe  i  ark  wt  kfevR  wfer  li  kfe  w 
fern  wrt  fe  tt^t  ti  kfe  fe  Rfefeft  fe  -rki  %  %  #r  wfwr  %  fer; 

wh  ti  «  %  w  wrfe  4'  TfeTfe  wtr  fwj  Tjf?f-fwr  ti 


5.  Shore  Temple,  Mahabalipuram,  Tamil  Nadu 

The  Pallavan  King,  Narasimhavarman  II  Rajasimha  who  ruled  from  about  700  A. D. 
to  728  A. D.  constructed  structural  temples.  The  Shore  temple  at  Mahabalipuram  is 
said  to  be  a  product  of  his  reign.  The  temple  was  built  in  stages  as  the  plan  of  the 
temple  consists  of  three  distinct  worship  areas. 

On  the  shores  of  the  Bay  of  Bengal,  the  temple  is  a  fine  example  of  masonry  work 
of  its  time.  It  was  built  in  the  prevailing  architectural  style. 

The  main  temple  faces  east,  is  dedicated  to  Siva  and  enshrines  the  famous  linga. 
The  vimana  is  narrow  and  sloping.  There  is  a  circumambulatory  passage  between 
the  boundary  wall  and  the  central  shrine.  There  is  a  cell  outside  the  superstructure 
which  enshrines  Seshasayi  Vishnu. 


frfedfe)  fer  rrg  ■afe^rox 


Centre  for  Cultural  Resources  and  Training 
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6.  ci<  rl^liejT ,  dlHcm^ 

TTOff  ^lcll«{l  tfn  R.  k  ^  MctH<=)T  TO  fTOR  TORT  TOfl  TOTOfa  ffTOTT  TOf  fsrfw  =tidlrH+  dRdfSwf  TO 

<s<rv)<a  tort  kro  t.  totHto  Rffrs;  kkr  topt  fror  ^fak'  to)  TOrohr  tort  to)  TOfro  PdaT  tot  tot  ti 

TOTOfT  fPTOT  ^TW  RfTO  TJTO  TOTffRTO  PTKTO  tl  fTT  RfTO  TOt  f^R-'Rf^RT  %  TORT  <^!fcK  TOTO  TOT  tl  flf 

“TTTOTf  %  TOTT"  TT3RRT  RTOT  £Kl  Wd  TOW  ^WT I  PR  wf  rMPdcTdi  %  TO  TO  TOT  fRt  TOTTO  Rtfer  fTOTO  «fTI 
RpTO  TOt  TOPt+dl-kTO  3TTO  TOTTTOT-Pp  tl  TOR,  RTOT,  TOpt  TOpt  Rp  Rt1^  TJpf-RfV-dH  ST^m  %  ^PTO  TOTO  3Tc(fPTOT 

ti  pfro  tot  Traffaro  ww+id  rto^  ^-totto  Ptothi  to?  to  tfter  tot  t  sffc  fanh  %  tot  yfto  rf  yjPjiai  toP  wk 
TOP  TOPj^TO-TOTOT  kf  #fPl  iro  %  TOT  TOffTO  froiltf  tWIT  TOT  TOR  TOTP  ZR  k  Rp  TOpRTO  #TT,  fpPT  TOT 
tot  ti  Pro  ( 3TRrfro  fro)  t  to  ftrar  toP  toPr?  totPtorto  kf%k  ka  Trot  ti  fwr  %  tkf  toPt  tt  m  arnl^ 
kW  toP  to(P  ft  totoPttt  tf  rrP  %  yPd^q  top  to  frok  totPct  tk  1 1  #4  kkr  f  TTOfror  fro  kftr  %  tt  tor , 
to i to k  t  frond  ti  iron  %  d«jdP  to  frror  fronka  "rotcR— totot  %  <pkii  RTtror-yferP  to  P=iroui  totjtt  TOrt  ti 
TO  kfro  toP  tot  tottou-rtot  %  tot  %  toto  to  “trtoTOt  rffro”  stw  “tor  kfro”  %  rtr  ^  rP  tot  tot  t,  TOfffro 

TOT  TOR  fpR  kfrof  t  TO#m  PTOT  To  TOT,  TTpTOg:  rPto  TORT  TRT  ITT  TOTOT  %  TOT  TO  Wt  TOP  TOTOT  infold  sftl 


6.  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

The  Cholas  succeeded  the  Pallavas  in  the  10th  century  A. D.  In  Indian  history,  the  Chola  period 
is  seen  as  one  oP  considerable  artistic  achievements,  the  famous  Chola  bronze  sculptures  are 
considered  master-pieces  of  Indian  Art. 

The  Brihadesvara  temple  at  Thanjavur  is  the  most  important  Chola  monument.  The  temple  is 
called  the  Brihadesvara  in  reference  to  Siva’s  greatness.  It  was  built  by  Rajaraja  I  "King  of  Kings”, 
as  he  announced  himself  on  his  coronation. 

The  plan  of  the  great  temple  is  a  very  simple  one.  Prasada  Mandapa,  Nandi  and  the  two  gopurams 
are  all  exactly  aligned  on  the  east-west  axis.  The  most  impressive  aspect  of  the  temple  is  its  vimana, 
which  reaches  to  a  height  of  sixty  metres  and  may  have  been  the  tallest  structure  in  South  Asia  at 
the  time  it  was  built.  The  huge  shikhara  atop  the  vimana  is  believed  to  weigh  more  than  eighty  tons. 
In  the  picture  (inset),  one  sees  the  fourteen  diminishing  tiers  of  the  shikhara.  The  Nandis  on  the 
vimana,  seated  sideways  but  with  their  heads  turned  to  the  front,  remind  us  of  their  counterparts  at 
Mahabalipuram.  The  linga  enshrined  in  the  sanctuary  is  colossal  in  size,  like  the  temple  itself.  There 
are  several  inscriptions  on  the  platform  of  the  vimana  giving  details  of  life  during  the  Chola  period. 
The  temple  is  also  known  as  the  ‘Great  Temple’  or  the  ‘Rajarajesvara  Temple’  named  after  Rajaraja 
I  himself.  It  was  a  common  practice  to  name  the  linga  enshrined  in  a  Saivite  temple  after  a  famous 
individual,  King  or  patron. 


«it*jvfrich  ■^itcT  ijR  TrfynTOT  ffRt 
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7.  <^VcH  tt^T,  ,  HfarHI^ 

fRRRT  3^  3  fWcT  tl  Rf  RfRT  U^RI'I-Rt^  t,  Rff  Tjcf  Rft  sfa  3  RfTT 
"4  y^rfl  fdvMI  RT  Mc+icll  1?l 

fH  Rfe  3  Rft  RFrJRrHIRR  ^ft,  RfSTR  RKcftR  TTf^Tf  %  RipR  %  frqftJr  RTf  W#T 

M<'H<|3Tf  ^  3TeR  ill 

Rfrr  %  rH¥  RTfOTf  rt  1014  r.  %  rrr  %  ftidiely  ti  r?  rirr  oI^hT  %  IrtrW 
^  %  r^  qjt  RfRR  RRxl  ti  f=PRW  r  r?«r  rrt  fz  Rhrf  rt  rrIr  fRRi  rri  ti  ■»jrr  RcRtf 

3  t,  RRfRT  RRlf  T#ToTf  %  fRRW  ^  |sf  R7T  RRR  fRTRT  RRT  tl  RR  RRfRR  RlfRTRRf 

%  RRR  RTf  R"R  cf,<^  %  Rff  Tjf?f  RRRJ  Rcffrl  RfcTT  ill 

fRR  3  ^  Rfe  RR  3Hl'dR<+>  RffR[  #4  Rf%RT  t  sfk  TRTi  RT^R  RtRKf  RT  fRlR-TRRJRR 

RiRl  sfk  ^rgr  ft»ieR  ill 


7.  Gopuram,  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

The  Brihadesvara  temple  is  situated  within  a  large  compound.  There  are  two  temple 
gateways,  gopurams  which  provide  entry  into  the  temple  from  the  east. 

The  architectural  style  of  the  gopurams  of  this  temple  marks  a  departure  from  earlier 
traditions  of  constructing  gopurams  in  South  Indian  temples. 

Both  the  eastern  gopurams  of  the  temple  bear  inscriptions  of  1014  A.D.  by  which 
year  they  had  presumably  been  completed.  Both  stones  and  bricks  are  used  in  the 
construction.  The  basement  is  made  of  stones  whereas  in  the  upper  storeys,  bricks 
have  been  used.  This  combination  served  the  purpose  of  minimising  the  weight  of 
the  superstructure. 

The  inner  gopuram  of  the  temple,  as  seen  in  the  picture,  is  three-tiered  and  the  outer 
walls  have  plastered  niches  and  a  few  sculptures. 


frith  tflrl  RR  wIVl^TR  ck-£ 
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8.  RRTt  -qn^T,  cfftRcfT  cTTTT^T, 

TO  RRt  %  RT  3RRt  «  t  RT  f^n:  Rf  fRRlt  frf?RR  RTTpR  gRT  RTlft  ^  tl  RRRTR 

p!M  RR  RRTR  "RRl  sjtR  'tl 

rrrtr  f?TR  rP(  ■hhMci  RRj  rtst  Tff^rr  t  gRT-T*Ri  %  y^igK  rt  "to^”  Rrj  rt  rrrtt  ti 

JRKSU7  ^IdKl  %  M  t  frftcT  fR  <2<t<^cR  RpR  %  WFT  t  tt  RpJTg  RRRH  f?1R  RR  -H^Wd  fR  Rfe 
%  yR?i  gR  tl  gtsH  hPu  %  WFT  t  y^i  d-><rl  tt  hush  t  R?RT  't  PiMd  H-gl  RPt  fcRiiddiid 
3RfrfR  t#  RfT  W»t  tl  gTsR  RpR  %  RgfSRRT-RR  RR  RpR  %  RRRTRT  R7t  gtRRf  cTSR  wr  RT  R|R  tt 
g-R<  didl-Pdy  r7  gg  tl  pR?i  Rld-Rild  R>t  pR^lRxrll  t  tcT  TRT^  t RRT  RthI  tt  RRTI-fRRITRf  %  Pd^ 
R^ly  Pd^lRl  %  <?>S\  tt  RR>c)  tl 

TOft  Rft  gfif  RTf  RRRT^  RTRRR  ?5 :  Rte  tl  RTR  t  RRTR  RTt  Rv^R  r7  ?5R  RT  tt  Pdd+Kl  Rpf  RRl  tl 
TRRRR:  RpR  %  fRRfcTT  RpR  %  3RR  RFff  t  Rlt  R^  fRRRRTf  ^  RcRfRRT  RRTfRR  fg  tftl 


8.  Nandi  Mandapa,  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

In  India,  all  the  Gods  and  Goddesses  have  either  their  vahana  vehicle,  or  they  are  represented 
by  certain  symbols.  Lord  Siva  has  Nandi,  the  bull  as  his  vahana. 

In  all  major  temples  dedicated  to  Siva,  the  Nandi  is  seen  before  the  main  shrine. 

Within  the  compound  of  the  Brihadesvara  temple,  which  was  built  in  the  beginning  of  the  11th — 
century  A.D.,  there  are  two  gopurams  which  are  in  line  with  the  main  temple  dedicated  to  Siva. 
An  enormous  monolithic  representation  of  Nandi  can  be  seen  as  one  enters  the  main  temple. 
The  circumambulatory  passage  of  the  main  shrine  and  the  antaral  of  the  temple  have  beautiful 
paintings  on  the  walls  and  ceilings.  The  paintings  in  the  main  shrine  are  of  special  interest  to 
an  art  student  and  have  similarities  with  paintings  of  the  Chola  period. 

The  Nandi  measures  nearly  six  metres  in  length.  The  pavillion  which  was  built  at  a  later  date 
has  paintings  covering  the  ceiling,  the  builders  of  the  pavillion  were  perhaps  inspired  by  the 
paintings  found  on  walls  in  other  parts  of  the  temple. 


TrRfifrTR)  RtR  RR  ypMiRTTT  i-g 
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9.  c^?crr  ttf^r  m  wm  wA,  ffeTcfT,  h(whhi^ 

fife,  fe  d^ifdd  ■sRdT  ii  fife  %  fern  fe  Tcffete  fR 

3^  3  ^icfei  =Ft  feft  sjfen  i,  ^  fefer-^BTer  %  sfaira  fe  srffero 

fel  ti 

fefer-TTfe  cT«T  feTe#fe  3  TTO  ffetlcfe  ^FTTT  %  fefe  cjff  *iwfef 

^  t,  fe#'  fife  fe  fei  %  ife;  yloHife  ffen  fRii  arfV+ir^T  %  feRFff,  fefe  fe 
'■ii'jRNi  sra  fef  stfeif  Ttfet  fife  fe  fen  3  fft  Trfe  °ycwwT  ^fi  fe  ffefefef  3 
feff  yi^i  eldi  i?l 

fjR  FR  fj4  fe  fe  3  fife  3  fe?T  t,  eft  fe  fef  fR  fefpprt  feRff  rRF  y^dl 

ylfe 4  fe  q'fed -mT  fefet  ti 


9.  Entrance  to  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

The  Brihadesvara  temple  reflects  the  splendour  of  the  Chola  empire.  The  plinth 
of  the  Vimana  of  the  temple  has  a  long  series  of  epigraphs  incised  in  elegant 
letters  which  reveal  the  history  of  the  Chola  period. 

The  inscriptions  in  elegant  Chola  Grantha  and  Tamil  letters  also  give  an  idea 
of  various  facets  of  art  which  were  encouraged  in  the  service  of  the  temple. 
Almost  all  the  professions  in  the  service  of  the  temple  including  host  of  officials, 
servants  and  orders  issued  by  Rajaraja  are  referred  to  in  the  inscriptions. 

As  one  enters  the  temple  from  the  east,  there  is  a  flight  of  steps  leading  to  the 
pillared  mandapam. 


Hn«h(cteh  win  TfR  ylvi^nn  fes 
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10.  wr,  cj^ycH  Ttf^r,  THTT^T,  cffUcHHI^ 

tt43  4cf  Tff^f  3ft  333,3  <rii  4#  it  333ift3  f4  it  4,  44  4  Iwr  3ft 

4^4  33  13  IdAMI,  3t4  333f33^  3#3T  33#',  3F3  33  3  3t3>>f  fqf3-T33  sfjr 
'lldl3>K  3c3fM  33^31  3##  IT  3R3T  3TF  31  33T3  3TcRft  f  I  f?W]33  33T333T 
#  #331.  3T#3  44f  3ft  ^333  4  3?#'  3Tp337  f3T^3  tl  ^f3T  f$l<rH3>dl  3%  11^331 
33  3^3  3hPio||4  3T3  3T,  33T:  f3RT3,  333!  3tk  yTsIH^M  3ft  43#  3T  33fT33  33#33f 
3ft  33Tt  433  3T  f4jT333T  33  4  f?T3  3ft  #3  3Tgj%3T  3T3T  44  f|  T33  Ft,  443 
3Tt3T3t  TTC3T.  Ft3R  334  f333T3t  fT33f  %  44  3T  33  %  313,  %3  %  #4^ 
3T3fT33  4*3!#'  %  33T33T  3ft  TT3T33T,  4433  sftT  33#  3T  333  #4  33  4 
p3*lT4d  f43T  33T  4 

3TT]3  f33  3  F3  333  ^  4#!  3?4  l44  4}  33  3ft  4l  TT3T3  fl  3|fTOH  %  33#4d 

%3t4t3  4  4i  13  334  ti 


10.  Gana  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

Although  based  on  earlier  Chola  temples,  the  exterior  treatment  of  the  walls  of 
the  vimana  of  the  Brihadesvara  temple  with  its  heavily  recessed  and  projecting 
niches,  deeply  carved  pilasters  and  huge,  carved-in-the-round  figures  creates  an 
overwhelming  effect  on  the  visitor.  The  scheme  of  sculptural  decoration  is  much 
more  elaborate  than  that  of  earlier  temples.  As  sculpture  was  an  inseparable 
part  of  temple  architecture,  the  upper  tier  of  figures  on  the  Vimana,  Antarala 
and  Mukhamandapa  walls  bear  thirty  representations  of  Siva  in  his  Tripurantaka 
form.  Other  sentiments  which  have  been  portrayed  are  vigorous  rakshasas  in 
action;  the  emotion  of  fear  in  the  sorrowful  faces  of  their  women  clinging  to  them 
in  despair;  the  spirit  of  wonder  of  gods  surrounding  Siva;  the  dwarf  ganas  and  of 
Ganesa  hastening  on  his  mouse. 

One  sees  in  the  picture  a  stocky  dwarf  gana,  playing  the  conch.  The  inscriptions 
running  throughout  the  plinth  can  also  be  seen. 


333>rd3>  t4t  33  44$tvt  4^ 
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11.  3Tm  ^73,  Ttf^T  xrftm,  ,  chHfdcb 

sfk  3F33T  %  3T3TT  «Rt  Tya  31^33  TR^rnt  q^c^,  wt  3  3T333  3fa3 
f^frtter  ^  ti  tt  w  tfht  %  35s  f33i^  #3,  R^'imh  3T3T33T  33t  %  f3Rrt 
il  33]3  33^  $  3t  fET5r  3JT  33^  t,  3=3  fajf  3  W3  33  3TO3T3  cT«TT  373  3  73t 
%  3  f^3Ti  %T  37f?F3  ^3  TTftfa  f  I  3^  Tpvt  W#T  31^33 

ttM  %  fcfq;  373  333  ti  33  173  fashHiM  %  viumid  3  337ft 

M-U3371I  33  31311  Mdd^cbd  ft'  cH^chdl  3ft  ft#  37H3f  5>ldl«0  ^3T  3.  %  333  ST^TFT 

ft  a^gar  ^\ 

3Z333T3  ft  ftfftft  3ft  ft  ftfft3T  ftft  3T  33#  f-3FR  3qfc  ftft^l 

c(l'H])'3<nirH3)  f333ft  33  3^333  3v?ft  333  s?ft  33T  3<rldl  ft  fft  Tift  ft  ^(elftl  ft 
3ft  33Tf33  (Vi3l  ftl 

ftfft-T3R  %  Pfft  ft  fftT3  ftftf  nTd<  3t?^3-333T  ft  3£ST  33  ftl 


11.  General  view,  Temple  Complex,  Pattadakal,  Karnataka 

Pattadakal,  a  major  Chalukyan  capital  seat  after  Aihole  and  Badami,  is  about 
sixteen  kilometres  from  Badami.  The  site  is  located  on  the  banks  of  the  picturesque 
Malaprabha  river,  the  main  irrigation  source  for  the  kingdom.  The  card  shows  two 
pictures,  one  being  the  front  portion  of  the  location  and  the  other  shows  the  site 
partially  from  the  river  bank.  Pattadakal  is  known  for  its  beautiful  early  Western 
Chalukyan  temples.  The  kingdom  reached  its  zenith  under  the  rule  of  Vijayaditya 
and  Vikramaditya.  The  style  of  architecture  at  Pattadakal  evolved  in  the  first  half 
of  the  eighth  centry  A.D. 

At  Pattadakal,  the  two  styles  of  temples  nagara  and  dravida  can  be  seen.  While 
studying  the  architectural  details,  one  finds  that  both  the  styles  have  influenced 
one  another. 

The  Jain  temple  to  the  east  of  the  main  temple  site  has  been  associated  with  the 
Rashtrakuta  period. 


HI^PHch  fttcT  Tier  ^§33 
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12.  fc^MIST  U'i'i'icbrf,  cfcdjdch 

sWk  FT  THT  TTOT  t  %  rt  mPm41  TI<rt+4  TRT  %  IRT  ra  tMPddd> 
Mdd^cbd  3  TFFT  f3F  «1T|  ftra  =Ft  -HhWcI  ,  fraW  life  ^  ^  3FTraff  ¥ldKl  3  Tlcf-ra 

rat  rart  irrart  ■qf?r  ira  ■q^nfft  Terra  ura  ra  frara  wf  rat  Tprf  3  rararan 
fraran^r  rar  tft  3  rat  rarar  Trftra  Fra  ratra  cff«f  Tfra  ti  sraff  3  rarraf  (raftraf)  rat 
traira  raFfrftraf t,  rat  rar  rara  rat  raraT  rara  ra^ratt  rat  raftfa  rarat  ti  w\  ra 
rat  raran  rat  4lradi  rat  ratra-rar  3  ragd  rarat  i,  frarat'  fj4  3ra  srrar  sra 

tn%  rar  Ft  rara  ratrat  Ft  ^jrar  tt  "h  ran  3lk  Trajra  %  ftft  t  i 

ratraK  fraraarat  3  ^ra  fraranra  rafra:  %  rarf  ra  wft  rara  rararra  %  wit  rat 
frarararfett  rat  d^ridi  ti  fTrara  rafraetf  raft  Ararat  9pran  %  rafra  Ft  ratrarc  rarat  ti 


12.  Virupaksha  Temple,  Pattadakal,  Karnataka 

It  is  commonly  believed  that  the  coronation  ceremony  of  the  early  Western 
Chalukyan  Kings  took  place  at  Pattadakal.  The  Virupaksha  temple,  dedicated 
to  a  form  of  Siva,  was  constructed  in  the  early  8th  century  A.D.  by  a  Chalukyan 
queen  to  commemorate  the  victory  of  her  royal  husband  over  the  neighbouring 
Pallava  kingdom.  The  Virupaksha  is  a  living  shrine  with  the  Nandi  pavillion  in 
front.  In  the  niches,  are  large  figures  of  couples  which  show  the  hairstyles  and 
jewellery  of  the  times.  The  Surya  figure  on  the  ceiling  shows  a  liveliness  of  spirit, 
standing  with  Usha  and  Pratyusha  in  a  seven-horse  chariot  driven  by  Aruna. 

The  Virupaksha  temple  pillars  having  square  blocks  carry  a  profusion  of  friezes 
from  the  Ramayana  and  the  Mahabharata.  The  tower  rises  above  the  sanctuary 
in  a  series  of  stepped,  diminishing  storeys. 


*iiti  ira  yfyirar  ^ra 
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13.  '%cTT?T  Mcid  ^rf  fertim  Trarrr,  fc^mgr  Trfgr,  q<i»idcp,H ,  chdfdch 

^fW=T  f?TR  %  <HHp(d  RRt  TTgT^jaf  ^KTHf  3%  RfRTf  4  fRTR  3  Rjg)  ^5  Rf'cd'juj  ^T«IT3Tf  =FTt  cTf^TcT  RR  ^Rf^dl  afh 

P^^l  %  RTWTR  3  RTRiR  f%RT  RRT  tl  %ft  ft  R<R  RT8R  W  WI  SRI  RcftUM  %cfTRT  RR  f%TTR  Rft  ||  31%  RTT 

M%T  RxtIIRikT  ^  3RRt-37%t  ch<rmi-?lf^T  %  3PJRR  %  f?FT-f*FT  T^R  t,  TTRRR  3TRRT  R=f7  3RRR  Hld°hk 
RRra  RSRT  tl  R#7I  R  R.lcl’Wl  Rft  TJRRsff  t  fT?  =fi)  Ft  RaRcTT  t  37HRT  fRRT  RRT  tl 

RT^cT  fWR  t  7IRTR  %  3T%  ^  RtWt  %  RRT  %  7TTR  R%  %  f%Tlt  P<tellRI  RRT  tl  +dlR>kT  t  4dm  R%  %  ItRIlt 

yp5bRI  %  7RR  Rft  Rf-'iJRtTSff  Rft  RpdHH  3[R7*TT  t  RR#  fR;  RR>  RfR  tt  TJR7  RtFUR  t)rt  %rj  f  | 

RfSRT  fWRfrfo  %  RRRTR  ftRR  Ref  R%ft  R7t  fR  fRR  t  Rf)  P«dlRI  RRT  tl 

13.  f3.  Iwr  JTcRTT,  ^TTFT,  f^cRTT8T  ttf^T,  Mdd^chH,  d-HIdch 

tt^R7%  %  3RJRR,  f%>3  %  RR  3TRRR  t,  %t  ydPdd  ^R  tf  RRTTRTfR  %  RTR  R  RHT  RT7TT  tl  t  RR  3TRRR  t  :  RoPT 
(R*5%),  ^pf  (R7f3R),  RTRF  Cq3R),  RlfR?  (3RRT  fRF,  3RRT  R1RR),  RTRR,  R7RJ7TR.  RR,  ^pR,  ^5  3^7  Rlt  RT  RRR 
RRRT  37RRK-Rrf%r-%  3TRt  RRRfer  tlRT  RtR  tl 

RT^R  fRR  t,  FR  tRWJ  %  R1R4  3TRRR  RTRR  %  RR>t  tl  ft  PyPddiH  %  RTR  Tt  Rt  RHT  RTRT  t,  fRRR  TRjt  RITRRR? 
3TRRT  Hd)=h  3T«lt^  ’JScft,  wf  3%  RTcTToR  %  #?  RRf  t  RTR  tcRR  RTI 


13.  A.  Ravana  Shaking  Mount  Kailasa,  Virupaksha  Temple,  Pattadakal, 
Karnataka 

There  are  certain  stories  associated  with  Siva  which  have  been  sculpted  or  painted  in  all  the  major 
sites  or  temples  dedicated  to  the  Lord. 

One  such  story  is  of  Ravana  shaking  Mount  Kailasa.  One  sees  this  theme  depicted  in  many  temples. 
Each  artist  has  depicted  this  dramatic  effect  in  his  own  unique  manner.  The  theme  of  Ravana 
shaking  the  throne  of  Siva  and  Parvati  on  Mount  Kailasa  had  already  been  depicted  majestically  in 
Ellora  and  Elephanta.  Ravana  is  shown  here  shaking  the  throne  with  all  his  energy  and  vigour. 

The  artist  has  shown  Ravana  shaking  the  mountain  by  creating  in  illusion  of  movement,  as  you  can 
see,  by  the  depiction  of  multiple  arms. 

Siva  and  Parvati  have  not  been  shown  in  the  picture. 

13.  B.  Vishnu’s  Avatar,  Vamana,  Virupaksha  Temple,  Pattadakal,  Karnataka 

According  to  Hindu  mythology,  there  are  ten  avatars  (incarnations)  of  Vishnu  popularly  known  as 
Dasavatar.  The  ten  incarnations  are  Matsya  (Fish),  Kurma  (Tortoise),  Varaha  (Boar),  Narasimha 
(half-lion  half-man),  Vamana  (Dwarf),  Parasuram,  Rama,  Krishna,  Buddha  and  the  tenth,  Kalki 
seated  on  a  horse,  is  yet  to  appear. 

In  the  picture,  one  sees  the  fifth  incarnation  of  Vishnu,  i.e.  Vamana.  He  is  also  known  as  Trivikrama  as 
he  covered  the  whole  universe  or  triloka  i.e.  earth,  heaven  and  the  netherworld  in  three  strides. 


HlAjifrleb  RR  Rfyr$RR  %-st 
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14.  7SF.  JM^MIST,  Udd^cbcH,  cfcHfich 

Mfqq  %  3TK?f  %  qqr  qTq  %  qq  4'  <JzrTTcT  %  qqptf  qq  q^q  3T%qqq  fqtqT  TRT,  UqlqR 

ttst  qqr  3fk  qqqq  qqfqr  qq  3  y^dl=b<ui  qt  fqqq  mi 

3ww  t^nj  wf|  qff  wt  qqq  qr  3tqfqqq  fqywi  qnqr  t.  qf  qq  qrq  qrqt  qrqn  3fc  wi  qq 
^jjf  qrq  t?  1  ‘Kis  qq  ifl  hrr  $iq><  fq^j  qjNiq  ,m<m  q^st  q?t  h'k  <pm1  qrqq  %  qjj<ri  qf  yqq  qqq  %  fci^ 
Tjsqt  qq  WdRd  fiqi  fq  qqqcnqj  qr qq  %  qqqq  qq  %  q^  qrqt  3  qqqff  qqq  qqr  qqr  tm  *ni 

qqqq  ^  qq  fq^oj  qqqjq  ^  qi^qr  qrt  sffc  fq^j  qqqrr  WT^'>jf?rj4qr  stqqftq  fq.  qqT  w  qfj 
qq  q^q  qrt  ^qn  fqrqn  qqq  fqq  ft  fqft  qqq  qq  qufq  ^1 

14.  73.  qfSR-77m ,  femm^T  nlq<  ,  Miiqchrt ,  ch^fieh 

qqqqq^qr  %  fqqqiq  qfqf  qff  qqq  qfqqisi!  qff  qrq  7§iq  fqqfqqt  qgTqrf  afk  SF3  qfcrfqqr  q«IT 

qqnaqqf  qrf  qq«TT3qf  qq  q?«Rf  3  q^qqq  fqq^qq  tl  ^  qfqt  if  qqr  qrqt  Tf  qqqrqiq  fqfqq  t,  qqfqr  3qqf 
3  fqqqf  %  qqqq  qrqqr  qqrt  qqqrmt  if  ste  qrjqqrat  sfc  rpqr  %  quq  qqit  qq  ti  qq  ^qff  qrgq  stir 
qfqt  if  qrti  qi#  qfffqr  %  %qnq  qq  fqqqq  qrqft  fi  T?pq  if,  3qq  qufqirqq,  qfM  qq  qtffqrqf  % 
qq  qt  qi^  ill 


14.  A.  Gajendra  Moksha,  Virupaksha  Temple,  Pattadakal,  Karnataka 

Animals  in  India  were  closely  studied,  cherished  and  regarded  symbolically,  as  part  of  life. 
Vishnu  is  often  seated  on  the  great  sun  eagle  Garuda,  pursuer  of  evil  and  the  embodiment 
of  courage.  It  was  also  on  Garuda  that  Vishnu  descended  to  earth  to  free  the  elephant  king, 
Gajendra,  from  the  clutches  of  a  crocodile  demon  who  had  dragged  Gajendra  into  the  deep 
waters  of  a  lake.  The  elephant  king  prayed  to  Vishnu  who  compassionately  appeared  and 
freed  Gajendra  after  killing  the  crocodile. 

14.  B.  Sculpted  Column,  Virupaksha  Temple,  Pattadakal 

A  distinctive  feature  of  column  sculptures  of  the  Virupaksha  temple  at  Pattadakal  is  the  depiction 
of  stories  from  epics  and  other  myths  and  legends.  In  some  columns,  episodes  from  one  story 
have  been  illustrated,  whereas  in  others,  a  variety  of  themes  are  caved  out  with  great  delicacy  and 
precision  in  low  relief.  The  style  is  considered  as  an  extension  of  the  sculptures  seen  at  Bharhut 
and  Sanchi.  In  this  column  you  also  see  narrative  sculptures  as  also  couples  and  dancers. 


qfrq>fqqi  qfq  qq  qfqiqqrT 
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15.  wmr  TTfer,  M<dclchH, 

1WH:  %  FF  F?t  -qpT  FTFI  tl  ?F  FF  Fftt  f  ¥R  tleft  %  FfW*!,  FfgfTOT, 

^ife^Fi  qcf  FFFlt  fFFFFlF  FfFT  f  Ffe  ^ft  %  fFFFRl,  qloTrlFil^H.  OTM  F*T1  FcFIFIF  % 
FfFT  Ft  ti 

3TTcJ^t  VldKl  %  FTW  t  fF^TFlfFlF  t  FFFFFT  FfFT  FF  'PtoW  TOFU  «TTI  FF  FfFT  TW  f?TF  F?t 
FHttd  tl  FFT  PcM^cR  %  FTF  3  FIFT  FTFT  tl  %TT  fFFFTF  t  fF?  fWf  3TF1F  FTThFlFFl,  FF  FfFT 
%  forf*FT  ’TFT  Fcf  '<5<-=h1uf  |f¥|MF,|A|  Tjftfaf  tit  %  FM-^  FFFF  fFFW  FTht  TJF  F  tl  FFTI 

fTfT  %  FFF  gFJT-TSRT  %  Flff  cRF?  FFfFPFl  %  fpTtr  FF1F  FFT  tl  FF  '^T-TSTctt’  %  Fm-TflF  FFR  FFFt 
F1FIT  F?S1  Ft  tl  3TR  FF  F*F  y-Hlfuid  tt  t  fF?  FF  F1F1  F1F  3  TFlfFF  fF?Fl  FFT  Fll  %FFT 

ijsq  gw-FFet  gF  ftff  to  gF?  ti  FfFT  %  sifwi  fffft  ft  FtnfFF?  Fgjsrf  fP  3tfj?1%fi  ar+>f  ti 

?F  FfFT  %  F?*R-fFfifa  FFT  feFfFF  ^tttf  F?t  fFFFTF  FFT  FftdFF^F  F?  TfftP  tf  FF?ef  tt  Fp  Fp 
tl  FF  hR<  t  <5rFpuf  gF>  <P<sl  t  FF%  'gfpFFT  ‘FF?’  F?  FTF  FF  ■derltsl  Pncldl  t,  ft 'tit  ’fTTp?  tl  FFFf 
Fp  ?FFp^31  FFlt  Ftl 


15.  Sangamesvara  Temple,  Pattadakal,  Karnataka 

At  Pattadakal,  ten  temples  are  generally  considered  important.  These  are  Papanatha, 
Jambulinga,  Kadasiddesvara  and  Kasi  Visvesvara  temples  of  the  Nagara  style  and  Virupaksha, 
Mallikarjuna,  Sangamesvara,  Galagnatha  temples  representing  the  Dravida  style  of  temples. 

The  Sangamesvara  temple  was  built  by  Vijayaditya  at  the  beginning  of  the  eighth  century  A.D. 
The  temple  is  dedicated  to  Lord  Siva,  who  is  known  as  Vijayesvara  in  this  temple.  The  temple 
remained  unfinished  for  some  unknown  reasons  despite  several  building  phases.  The  temple 
has  massive  carved  sculptures.  The  main  shrine  of  the  temple  is  surrounded  by  an  ambulatory, 
two  secondary  shrines  and  a  columned  hall.  It  has  been  established  that  this  columned  hall  is  a 
later  addition.  The  sanctuary  and  superstructure,  however,  are  original.  The  moulded  base  of  the 
temple  has  carvings  of  mythical  animals.  Its  perforated  stone  windows  were  closely  copied  in  the 
succeeding  Virupaksha  and  Mallikarjuna  temples  at  the  site.  In  an  inscription  at  the  temple,  one 
finds  the  name  of  the  sculptor  ‘Paka’  who  designed  two  of  the  many  columns  of  the  temple. 


Wr^/faF,  FTF  TTcf 


Centre  for  Cultural  Resources  and  Training 
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16.  MIMHIVT  ttfHT,  XR^chH, 

WfTR  Rf*R,  %  %TT  RfR£  tl  RfR;  Rff  RfcjRf,  RTRf  sfa  'SRffgRT  RT 

3=TT^rf?Rtf  Sc*lMd  t,  fRR%  3R-RRR  %  f^fR  RRpf  xsftcR  RiffRi  ^R  RfxR  3  RFR  aftr 
dl-Jr^cbcHI  flfeRf  RTRT  i\€\  |l  fw  RT  TJRf  RPTlR  (fwfe^Hl)  R^RR,  RTRT 
t  R9F  3TT^TR  #TTJ  t,  RRfRT  jfaf  t  fRTTRT  STfRRT  Rxf  %  3TPRR  RTcft  TRTf  Rft 
£RT  RRR  R3t-^st  37T^TR  t  RRRT  ^5TTcTT  tl  RfRR  %  Rf^R  t  fRRR  RTRRTR  RfRT 
t  t  trtt'  tt  cRR  ^15  RtRT  cT^T  RRftfTR  tt  tl  RTRRTR  Rfe  R?t  RfRR-RRRRT,  ftt  8^T 
R  fRRR  RTRlfR^RR  str  RR^fRRI  Rftt  RTf  W  %  RRTR  tl 

R?  Rfe  RHRFRf  RTRR^  %  RRR  xjRf^f  t  fRfifa  fSTTI  RRR  Rf  RRR  t,  3TR:  rftsf  RpR  3 
fRRTTRT  RRP]R  Rt  fR  tl 

XJR5  RRTRf  RT  fefet  RTRRT  fRpfa  fesfRRTT,  RfloR^dd  RRTRTf  %  RR[  t  RRt  T|f  tl 


16.  Papanatha  Temple,  Pattadakal,  Karnataka 

The  Papanatha  temple  is  renowned  for  its  carvings.  Innumerable  figures  spill  out 
lavishly  on  walls,  pillars  and  porches,  a  profusion  of  images  which  would  need 
a  life  time  to  study.  The  two  styles  of  temples  -  nagara  and  dravida  are  found 
in  this  temple.  The  shikhara  or  pyramidal  tower  is  curved  in  the  nagara  style, 
whereas  in  the  dravida  style,  the  shikhara  is  more  square,  rising  in  a  series  of 
terraces  diminishing  in  size.  Both  these  elements  fuse  to  a  certain  extent  in  the 
Papanatha  Temple,  located  to  the  south  of  the  complex.  The  tower  structure  of 
Papanatha  Temple  is  similar  to  the  towers  of  Kadasiddesvara  and  Jambulinga 
temples  at  the  same  site. 

The  temple  was  built  during  the  first  half  of  the  eighth  century  and  has  two  man- 
dapas  and  hence,  the  temple  shrine  is  preceded  by  the  halls  of  increasingly  large 
scale. 

The  pierced  stone  windows  flank  the  sculpture  panels  at  many  places. 


eiejiltich  Rf?t  trR  RfyT^RJT 


Centre  for  Cultural  Resources  and  Training 
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17.  rtttt,  mimhist  tTfar, 

RTRRTR  R^RR  Rft  wi  RtRR.  3TORFT  k  fTRR  R«TT  37k  Rf?RR  k  Rf^Rft 

3 Ttl  k  SRTR  fR  R^FT  <IMI>MU|  RSR  RfTRRR-%  c|R5  ^m<K  ^  tl 

k  wfkrqf  fRRjR  3pR  3RR£R  fi  irtrrr  Rft  rtrt  ttrt  rrrr  srt  fRTR  rr  R^t  rrt  sirr! 

Reft  R^TeRT  Rtt  7#T  RRH  RR^  %  RRRR  k  3TRR  Rkft  t,  RTfRT  k  RRRcft  R%  3?k 
fR  RTRT  RR  -ckh  fk'j  c-Hil  k  etsi^  i?,  fRRR  =IH<I  R>t  RFTRRT  k  PiWd  '3<R  RR  Rvfa 
RRT  »T  R7t  kRTSff  RTt  RRRR  sfk  RR  RRT  RIHUM  TJfftR  %  <MPddR  Rft  R7RT  tl  fRt 
RRRT  RRfRRR  RTl  RRTT,  3TR^  RTR  kp|  RT  RfR  RR  RPSRf  RTt  Rfkl  RRT  3T^R  %  Rft  % 
RR  ft  fRRTRTR  ft  RRTRT  "gYcft  ftl 

RRRRR  fR  ftfft  %  Rift  ftft  RRRR  RFTlft  RT  RfftFRT  RRft  RRR  fR  R^lRTRzjf  RR  RRjfttRRRT 
ftl  RRift  tl 


17.  Exterior  Wall,  Papanatha  Temple,  Pattadakal,  Karnataka 

In  the  Papanatha  Temple,  running  around  the  outer  walls  and  also  on  the 
columns  on  the  front  porch  and  spread  east  and  west,  beginning  on  the  southern 
side  are  glorious  scenes  from  the  great  Hindu  epics,  the  Ramayana  and  the 
Mahabharata.  The  tableaux  are  detailed  and  elaborate.  The  Ramayana  starts 
with  the  sacrifice  by  King  Dasaratha  and  the  giving  of  the  Payasa  to  his  wife 
Kausalya  so  that  she  may  bear  sons,  and  culminates  in  the  battle  of  Lanka  with 
a  striking  episode  of  the  bridge  that  the  monkeys  helped  build,  the  defeat  of 
Ravana’s  forces  and  the  coronations  of  Rama  and  the  monkey  king  Sugriva. 
Likewise,  the  Mahabharata  culminates  in  the  victory  of  the  Pandavas  and  the 
portrayal  of  Arjuna,  as  a  hero. 

Thus  the  devotee  while  making  his  way  around  the  temple  would  see  the 
complete  unfolding  of  the  epics. 


wRchlrtch  fttR  RR  yR’Ii^ui  ftrg 


Centre  for  Cultural  Resources  and  Training 
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18.  foliar  TTf^T,  f^lWTT,  ^rqt,  chHkch 

<=h-li<i<=t>  ft  ^CTllO  fftft  ftt  Rtt  ft  ftftftt  gs  tr  -grift  fftrg  ti  grift  gg  H=iyAK-ffT,  TTm-^-TTW 

-kKa^,  ftfa  ftk  Hl^-sq  ft?T  ft  ftt  ^gT  -|3TT  f|  gg  iR  1636  fRT  RgRTg  ft  *TTfft'  gfftl  ftft  spgg,  fftft  fggT 
Sfk  sjggg  %  gm  ^  RHT  RTgl  an,  ft  fftgq  ft)  ggft-fol^iH'K  ftt  ftft  ft)|  glftffft,  fwm  RT  gftfftp 
fttafjH  fth  fftfw  TRI-^w^q  TFT  an,  fftaft  1501  ft  1530  ftRT  n.  cFF  YTFFR  fftgn  gg  ftR  grfg 
an  ftft  rri,  gR^bdi,  ftk  ftftg  rt  ggg  qmft  am 

TOTferft  ft  ftfft:  ftt  gnft  %  ftfftf  ft'  TTgffftg  ftftg  ttri  ^nm  ig  ti  w  ftfft  ft)  ftqiqfo  ftfft  ftt  grg 

nnm  ti  ymyRi  ggftftiT  rt  wtr,  ftt  35ft  ststrt  ftn-ftft  gg  giggri  ftrgg  gft  ftt  Rnftfti  tr  ft  fttuft 
rr  rrt  ti  ng  ftfft:  ftgjRs  ftt  ggftt  ft  ttr  ft,  ftTgg  ft  ftftftt  gs  nr  fftftiR  ft  ftg  gftftR  |i 
ng  ftfft,  fftwn  cn^chdi  ftftt  m  3nanfftr  t  ftft  fgft  ft  tftrng  wft  t,  -qgft  ft  gftn  gfftn  sp^rm  ft  gigg 
fttet  ftgT,  ft  ftfftrn  ijft  ftyft,  ( 3nRft<n  fftr)  n«n  nft  gq-ftft  ftfft;  ftfc  gft)  ft^n  ft  ftgq  fi  ftfft  ft  gftjg 
ft  fft^yisj  (fftn,  ggft  m«r)  nanfftn  f  sfft  gg  3gn  ftt  tjrj  gftft  ti  nfn  nft  sftm  gg  ft  ftftoi  %  fftr  ftftgft 
nft  fftftr  nftn  n«n  nnnn  ftj  nnftnn  ftft  ti 

ftgft,  ntft  ftfftft  33k  ftfft  ft  3Rn  gft-fftftgR  ijn  snfn  ftt  ijof  tr  ft  ggg  ftT  fftn  nm  «ni  gsr  ftfft:  ft  fftftn 
snnnft  ftt  fftimr  mft  ftgftf  ftt  wf  m  ftt  ftft  rt  nmrnt  ti 


18.  Virupaksha  Temple,  Vijayanagar,  Hampi,  Karnataka 

Hampi  is  situated  on  the  southern  bank  of  the  Tungabhadra  river  in  Bellary  district  of  Karnataka.  The 
hisory  of  Hampi  is  associated  with  the  Neolithic  age  and  subsequently  with  the  various  Chalukyas, 
the  Cholas  and  the  Pandyas.  Here,  Vijayanagar,  the  city  of  victory  was  founded  by  the  two  brothers 
Harihara  and  Bukka,  popularly  known  as  Hukka  and  Bukka,  in  1336  A. D.  However,  the  most  powerful, 
popular  and  distinguished  king  of  Vijayanagar  was  Krishnadeva  Raya  who  ruled  from  1509  to  1530 
A.D.  He  was  a  poet  and  a  great  patron  of  art,  architecture,  dance  and  music. 

The  Virupaksha  temple  has  been  considered,  throughout  the  centuries,  to  be  the  most  sacred  in  Hampi. 
The  temple  is  also  referred  to  as  the  Pampapati  temple.  Pampapati  means  either  the  Lord  of  Pampa, 
the  daughter  of  Brahma  or  the  Lord  of  Pampa -tirtha.  The  Tungabhadra  river  is  locally  known  as  the 
Pampanadi.  The  temple  is  located  in  the  picturesque  surrounding  on  the  southern  bankof  theTungabhadra, 
immediately  to  the  north  of  the  Hemakunta  Hill.  The  temple  follows  the  Vijayanagar  architecture  and  has 
two  large  courtyards,  the  first  with  the  lofty  well  proportioned  fifty-two  metres  high  nine  storeyed  east 
gopura  (inset)  and  the  second  with  many  sub-shrines  and  a  large  number  of  mandapas. 

The  sanctum  of  the  temple  enshrines  the  Virupaksha  (Siva,  the  Lord  of  all)  lingam  and  is  still  used  for 
worship.  Every  year  on  the  full  moon  in  the  month  of  April,  pilgrims  assemble  for  special  darshan  and 
the  festival. 

The  mandapas,  shrines  and  other  parts  of  the  temple,  especially  the  ceiling  were  probably  painted 
throughout.  A  large  composition  on  the  ceilings  of  the  mandapas  can  be  seen  in  this  temple. 


wifthlrtch  fttfT  T3g  ft^; 
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19.  fJWT  -crfer,  fgRTWTT,  <*>Hldeh 

qfqr,  qtt  wft  ctstt  qqqqr  qqt  %  qfw  3  fwq  ti  %  3FjqR,  ^q  qfqr  qq 

tft  ^  fqfcfa  qqqqT  sfk  ^tm-twcT  qqqfqft  %  qTqr  ^  qro-fTroT  qft  ijfif  qnqn:  fq  qfqr 
%  TT^q  "4  fsnfw  qfh 

qTqr  3  ^4y,dl  qqjrq  3  q^qT  fqqqt  qnqr  ti  w  qiqr  ^t  q^  tot1%  #i  fq  q%  qpf  3  #r  qqfqr  q^r 
ten*  Tget  wm  3  qf^Ft  t,  fror%  ^qq  3  Tffe  qqi  i[3tt  ti  qfqr  %  Trgrq  tpj^  ^t  qqr  t|ctt  hsih^m, 
qq?  sr^-wr  afk  qtf’jq  q«TT  3fqqqr  %  qwmy  qn  sfrqqfqq  to  qrPqfqRT  ti  3F}-qqq  3  frsqr  qqqf 
^ qqFr  Trfq  qr  tq^j  %  <wmcik  fqqfqfa  ti 

qfqr  %  #q  q%T  qpj  qi  qt^  t  ark  qq  kfqr  fqaq-'qrqT  %  ttt*t  qj^t  ff  fqqq-qqg  %  srfq  fqfw 

y^d)q,<u|  %  fqrq;  qfqp£  f|  sfFT  <ft*f  qf^f  k  k  q^T  ^[?TO  qft  vqqRd  f,  qt  qTFTT  fq®T  qf^;  k 

3d h4  iff  yq>K  qq  fqfqrqi  hR<  i?l 


19.  Krishna  Temple,  Vijayanagar,  Hampi,  Karnataka 

The  Krishna  temple  is  situated  to  the  south  of  the  Tungabhadra  river  and  the  Hemkunta  hill. 
According  to  an  inscription  the  temple  was  built  by  Krishnadeva  Raya  who  brought  an  image 
of  Bal-Krishna  from  a  temple  in  Udaigiri  in  Orissa  and  enshrined  it  in  the  mandapa  of  the 
temple. 

The  temple  is  entered  through  a  gopuram  facing  east  and  is  dedicated  to  Krishna.  The  entrance 
leads  the  visitor  into  a  spacious  open  courtyard  at  the  centre  of  which  stands  the  temple.  The 
main  sanctum  group  comprises  of  usual  arrangement  of  an  open  maha-mandapa,  an  ardha- 
mandapa  and  a  covered  prakara  running  around  the  garbha-griha  and  antarala.  In  the  ardha- 
mandapa,  one  of  the  pillars  shows  the  ten  incarnations  of  Vishnu. 

The  temple  has  three  gateways  or  gopurams  and  is  famous  for  its  very  characteristic  display 
of  themes  related  to  the  story  of  Krishna.  One  of  the  many  shrines  is  dedicated  to  Subramanya 
which  is  rather  unique  in  a  Krishna  temple. 


qiiqdqqi  qfq  qq  qfqs^m  ck-s 
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20.  1ST,  fcTidcd  folW,  f^fr,  cbHfdch 

^  kt  kfc  TPJ®  tffe  %  3TFf,  fclddei  tff^  %  Sl?k  3  Tjpf  ^rq  k  -qM^J  eSdkfM'd  T«T 
tl  ?TFTT  #  kf  3tl<*Rd  k  ^uH  #TTI  *W  kt 

■^kkf  TltTOl  k  drHc|*ira4  3  fTd  oTfTft  kt  TTTfek  %  ^  %  3TmR  ~hl  fdfifc 
fkqr  tftt  ti  t  ‘N?4i^Pd  t,  kt  ^  eftsfcrfk  kf  ^rdf  t,  fkt  srmefh: 

-qr  Tfkrf  k  ^T  TTFTTT  tl  fR  T«7  %  kt^  ddWHH  tk  %  ^Rtq  tl 

Vj^ldiK,  tk  k  ki%  fdHHI'jbld  3qfkTEHT  sra  ^ff  tl 


20.  Ratha,  Vitthala  Temple,  Vijayanagar,  Hampi,  Karnataka 

In  the  temple  complex  of  the  Vitthala  temple,  preceding  the  main  temple  on 
the  east  is  a  chariot  carved  completely  of  stone.  This  stone  chariot  seldom 
fails  to  attract  the  visitor  and  has  been  modelled  after  the  wooden  carts  which 
carry  utsava-murtis,  images  of  deities  in  procession  in  south  India.  This  ratha 
houses  an  image  of  Garuda  and  serves  the  purpose  of  a  Garuda-shrine  which 
is  normally  seen  in  Vaisnava  temples.  The  wheels  of  the  ratha  are  reputed  to 
have  movable  parts.  The  towered  brick  superstructure,  shaped  like  a  vimana, 
is  now  lost. 


letch  ti) ei  TJ^  yl>ii*nq  ^,-s! 


Centre  for  Cultural  Resources  and  Training 
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21.  3TRTfTcfi  WT,  Pd<i6H  ,  fg^FFTT,  cfcHlRcfc 

fRRRRRT  HR  yiRw^llcHl  sfk  «TTI  IWFTRT  %  TRT3ff  %  TTW°T  3  RfR-^  TffeR  fRR^  3 
TTTRR  fekRR  RfeT,  TTRffRRT  RFRTJ^  r?r  fWFR  RTf  RlfrjRxrll  RR  RJJRT  tl  RF  Rftf  cfR'RFT  RR! 
%  RfSRRt  fRRTt  RT  fTRR  ill 

rf  Rfer  i-feydl  t  sfk  Irrsri  rr  t  rrrtr  fR^  rH  rrMci  ti  Rfer-Rferc  3  rrt  r§rtt  rtfi-rfr, 

RT^-^RlfeRl'  RfFR  RR  RTtf-RSR;  RR7  3TT^lfed  RRferRT-RFT,  Rj  3TRRRT  3ffc  R't’JF  R7j  ^  flT  tl  TTTR 
Ft,  "?R%  PRRcHR,  RctchmO  Hl%cT  feTRJR  RR  3  RRtM  STcf^TR  TRR  sfk  Y5  RTR  3  fRpfa  RRptf  %  Rift 
feRRH'k  RRRT  f  RRfeld  f?TRR  RIRR3tf  RR  RRRTfeR  RR?t  f|  RfRT  f  #T  RhjR^  t,  RT  1RJRI  R%T  ^  R?t 
3Tk  ttRR  RRRT  RFf  3  t  I  RF  RPJ  RRRT  RFf  fRR  RRR  RT  ^RI?R  (RRTTRR)  Rc«R  3  fR^R  t  sftt  FRRTt 
STfRTRRT  ft  if  ft  fl 

fRRRRRT  %  RRRgRR  RSrT  Rft,  RRRRRRRT,  RRRf  Rtt  RFt  Wn  Rft  3fk  «RR  R  tt  fR,  "W5  RRR 
H S M ”  RTF!  Rldl  ill  RRRT  %  RT?R  'tft  Rot  RIRlRTrRRi'  RRR  Rt  RTF!  RTRT  t,  RrITri  RR  F"^  RRRRTRT  WRT 
t,  Ft  ^  RfR^RfRR  Ftt  tl  fRRRRPRRSR  t  tRRR  TRPR  tl  wtRT  RRtR  RRTRRTIeft  TTgRR-Tjfif-'fRR^  %  RR 

t  RRpRRjtR’  f| 


21.  Interior,  Vitthala  Temple,  Vijayanagar,  Hampi,  Karnataka 

The  Vijayanagar  empire  was  powerful  and  wealthy.  Under  the  patronage  of  Vijayanagar 
kings,  many  temples  were  built  of  which  perhaps  the  most  important  and  finest  of  Vijayanagar 
architecture  is  Vitthala  temple.  The  temple  stands  on  the  southern  bank  of  Tungabhadra  river. 

The  temple  faces  east  and  was  dedicated  to  Vishnu  as  Vitthala.  The  temple  complex  contains  the 
open  maha-mandapa,  a  closed  ardha-mandapa  with  side-porches,  and  a  covered  pradak-shina 
prahara  enclosing  the  antarala  and  garbha-griha.  In  addition,  its  elaborately  carved  decorated 
pillars  with  figural  carvings  and  rearing  animal  motifs  show  the  trends  in  sculpture  prevalent  in 
the  Vijayanagar  period.  The  temple  has  three  gopurams  but  the  main  entrance  is  through  the 
gateway  on  the  east.  This  small  gateway  is  built  of  granite  on  the  lower  level  and  has  a  brick 
super  structure. 

The  pillared  mandapas  of  Vijayanagar  are  generally  referred  to  as  “thousand-pillared  manda- 
pas”  regardless  of  the  exact  number  of  pillars.  The  outer  ring  of  pillars  are  also  known  as  the 
musical  pillars  as  these  reverberate  when  tapped.  The  mandapa  of  Vitthala  has  fifty-six  pillars. 
Each  pillar  is  richly  carved  as  a  massive  composite  sculptural  unit. 


ei+Rifech  RtrT  RR  RfRT^TR 
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22.  Mm,  f^wir,  chnfdcb 


RfaFT  r  Ffrd  ^RhrT  Rft  <jfrt  3  fRRRRRT  %  rfi+rT  ^  fr}  rM  3  RRR  rt#  <sc+>I  rtft 

RR  RspT  Ft  RTR  fRTRT  tl  fWFroh  fRRfR  Tjf?f  3  TRR  %  MRF  RFlf  3  tRRTTF  RRFR 
3R=bM-fFRR  foe#  f  I  #R#  fofo  %  FtR-'"^  ifofo  3  foFTF  R#  cT®TT  RFFRt-RRffor  Rffo  R  RFF# 
R^t  fRRTTF  3Fffof  RR  ^R  %  RTFT-R^  f|  Tf'FFcT:  F#  fo  ^TKI  FR  #  foRRRRT  3  fR  FR 
RTfoF  RR  '^f-fFcR  tl  RF  R#  F:  foF  ^PRT  t  RRT  fR#R  RR  %  RIRHR>M  3  W{  1528  R  fofoR 
ffoRT  ‘IRI  RTI 


RF  W1  ^  RF  fRRTIF  RTflfR  RTR#R  wf  %  TFgtR  fRRTTFRRR  FRcft  tl  ^  RTFTT  t  t#  TJFR:  RlfoF 
#TRT  fot  RtR  3  Ffot  fot  3F?fo  fo  fol 

RF  RIFIrrI  ^  M  TRTR  3  foRR  i  RR  RRfffoj#  tl  FR#  RRR  RTR  RR  RTF  RfRRTR  %  ffo  RTt  fo  foil 
FT  RRTRT  i\  RFjfo  RF  RfiffRlRR  RTTRTt  #RIRR  Ft  RRT  RT,  RT  RTTRcR  T#RF  fRRTR  RR1  FRRR  R-HR^R 
RF  tRRT  RRT  ill 


22.  Narasimha,  Vijayanagar,  Hampi,  Karnataka 

In  comparison  to  many  Deccan  and  Northern  schools,  the  sculptors  of  Vijayanagar  used  carvings 
sparingly  on  their  temples.  A  very  distinguished  style  of  sculptures  of  the  Vijayanagar  period 
are  many  large  monolith  carvings  found  at  various  sites  of  the  kingdom.  A  large  reclining  Nandi 
located  some  distance  to  the  northeast  of  the  Lepakshi  temple  and  a  huge  image  of  Ganesa 
enshrined  as  the  main  deity  in  a  temple  dedicated  to  him  are  fine  examples  of  the  period. 

Even  more  impressive,  perhaps,  is  a  grand  representation  of  a  seated  Ugra  Narasimha  or  “Angry 
Narasimha"  at  Vijayanagar.  The  sculpture  is  six  and  a  half  metres  in  height  and  was  dedicated  in 
1525  A.D.  during  the  reign  of  Krishnadeva  Raya.  This  huge  sculpture  literally  dwarfs  its  human 
worshippers. 

It  is  believed  that  a  figure  of  Lakshmi  was  originally  seated  upon  the  deity’s  lap. 

It  is  set  within  a  walled  enclosure  facing  east  and  a  seven  headed  snake  above  the  head  can 
be  seen. 

The  sculpture  was  badly  damaged  but  has  been  repaired  by  the  Archaeological  Survey  of 
India. 


WlRjtlrtch  rTr  rr  rRtsft 
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23.  imi-yui  cfT  STTSirr^rT  ill,  fcM±HJ|<,  ^nft,  c+nficb 

Rt  FRR  RR?  3  Rt  arfijRT  RRR  ^  RR  R7p  STH-RttIRR)  ^T&n  ^  3RTRR  fRTRTR  Tt  R|;ajcT  fBTSpff 

cw-cm§f  tM-rtI  3rof%  Irtrt  ti  <wirui  ^  r^h  dlR>ryRdi  r4  Pf§R  trrr,  +k!jkT  4  mrot  rkr 
%  rtrIr  rM  3  fwq-TR  3  f^ni 

■ster  #P  rt  rP,  srfpr  3MfKT,  44yd!  frkt  rr  rPtt  rr4  r4ri  rc^rr  stirr^  rrk  rt^  tjjTf-fwqf 
%  %tj;  RftFg;  t,  fRRjp  rrtrr  %  ^|?rP  riP  Ph <fvld  1%rt  rrt  ti  tjrrt:  rr  rPrt  rrrtr  Irtoj  %  rr 
RRcTTTf  3  3  RR7,  HW5  RT  RRfffrT  «Tt.  RI  cjcPhH  ^  WT  RTRR  RpRT  R*fi]F  HTcTf  t  3pPt  fR  RpRT  RIT 
RRW  R#'  fRTRT  RIRTI  RR  RpR*  3  RTRR'JJR  RRR  RTRf  f?RR-RR  3,  RRTRR  ^  rtrj  %  3T%  WTt'  3  3 
RR  WTp  RfP  fRRftfa  fRRn  RRT  f  (RfRWRcf) ;  RRJp  ijTf  Rp%q  rr  3pPt  Rfal,  Rfa]  rtP  rruj  ^jr  ^  RR 
RP  ^  RRR  fRRRTpR  RSfP  RHRJ  %  RTR  RRR  Rft  RRT^,  RRpRI  RTf2RIT  R'  (jjHIH  SRI  RpRT  R?P  3R]Bp  SRT 
3pPt  RR  SRT  RRR  Rif  RRI 

RTR  RTT  RTR  “RRR  RR  RIRp  RpRf”  RTp  RRRT  f,  RRp%  fRRpp  RpRRp'  Rt  RRTsT  RRRRRR  f?TeR 

t,  RT  RpRT  3  RRRR  3  RRI  RFT  rTr  %  R^TRt  R?t  TjfPP  R?Pl  IR  RpRT  RR  RFT  %  STflRp  Tp'  RRR  RR^ 
Rp  RRpR  tRTRT  RflRT  RTI 


23.  Ramayana  Bas-Relief,  Vijayanagar,  Hampi,  Karnataka 

For  over  two  thousand  years,  the  exhilarating  story  of  Rama  has  fascinated  millions  from  the 
illiterate  peasant  to  the  erudite  scholar.  Considering  the  great  popularity  of  Ramayana,  artisans 
generally  sculpted  scenes  from  the  epic  in  the  ancient  temples  of  India. 

A  small  but  highly  ornamented,  east  facing  Hazara  Rama  temple  is  famous  for  its  many  fine  bas- 
relief  sculptures  depicting  scenes  from  the  Ramayana.  The  temple  was  originally  dedicated  to 
Ramachandra,  one  of  the  ten  incarnations  of  Lord  Vishnu  but  at  present  the  sanctum-sanctorum 
is  empty  and  the  temple  is  not  in  use.  Four  episodes  among  many  of  Ramayana  bas-reliefs  in 
the  temple  are  shown  here  (clockwise);  Ram  and  Sita  with  the  Golden  deer,  fight  of  Ravana  with 
Jatayu,  the  mythical  bird,  while  abducting  Sita,  Hanuman  giving  a  ring  to  Sita  in  Ashoka  Vatika 
and  killing  of  Ravana  by  Rama. 

The  name  of  the  temple  denotes  ‘the  temple  of  the  thousand  Ramas’  because  of  the  numerous 
bas-reliefs  on  its  walls  but  the  temple  actually  served  the  purposes  of  the  palace  temple  and 
also  the  entrance  to  the  palace  enclosures. 


RRRdtrer  RtR  RR  RfRSHJT 
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24.  fTSft-WTT,  f^TWTT,  fnft,  cMldcfc 

-HlHl-Hrl'MI ,  q#,  TpR  ■HH+luiirUf,  TIT^RT  ^T*ft-73HT  R?t  WT  ^  ^TTcft 

ti  wf  Trfer  ■qror-i-wwl  c^chdi  4  f^rW?T  f^w^T 

'grsft-'ST^  ti  3  Mrr  strartf  %  f ,  -^-rfa  tIbwki  Brot-wrt 

Tff  ^<^<*1  wf  XR  ^TRT  %  TpcT  %  «r^  fP  tl  fR%  wi  R*TT  STRrfRR  RFT  R 

RR  JMcfciO  cT«TT  MdW<  TTRTRR  TRI^  3RTWI  RR  STTqRT  ^  f  I 

RB  TRTCT  xsrTFTT  3TgT^  %  ipf-pct^R  RFT  f?«R  f  I  gldTPf).  fR  TRRRT  R7t 
TTRT  ^  %  tWT  3  fRRTR  il 


24.  Elephants’  Stable,  Vijayanagar,  Hampi,  Karnataka 

A  long,  beautiful  rectangular  west  facing  structure  is  generally  identified  as  the 
Elephants’  stable.  It  contains  eleven  large-stables,  in  Indo-lslamic  architectural 
style  with  lofty  domed  roofs.  The  domes  are  of  different  types — round,  octagonal 
or  vaulted.  There  are  lotus  motifs  on  the  dome  ceilings  of  the  stables.  The 
remains  of  the  stucco  and  plaster  ornamentation  on  its  exterior  and  interior  gives 
an  idea  of  its  rich  decoration. 

The  building  is  situated  to  the  east-northeast  of  the  Zanana  enclosure.  Lately 
though,  there  is  a  controversy  about  the  name  of  the  structure. 
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